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KocTaHTUH JlOpOWeHKO, XypHanict

6araTbox AepxaBax
npaso
npeacTaBnsTHh
kpaiHy Ha BeHeuiicbKii
bieHHane HanexuTb
abCcoNnTHO iHCTUTYUiAM, WO AaBHO
N $axoBO 3aiiMaTbCH Cy4aCHUM
mucTeuTBoM. He modern art, To6To -
BCiM Cy4YaCHMM MMCTeUTBOM B3arani
a came contemporary art. fBuue
contemporary art noegHye Taki HanpsMKu
W Teyii, Ak nocTMOAepH, KOHUeNTyanbHe
MUCTeuTBO, TpaHcaBaHrapp, Bipeo-apT,
e MUCTEeLTBO meppopMaHcy, accambnsxy
iHcTansuii, xenneHiHry. Y Hawin
KkpaiHi He icHye pepxaBHOi
iHCTUTYUil 3 cyyacHOro MucTeuTBa
Ha KwTanT TUX, WO We 3a 4acis
nepebynoBu 3 SBUNUCA Maiixe y BCix
kpaiHax nocT-ToTanitapHoro Tabopy
BKNYHO 3 YopHoropiew, XopBaTiew
Ta Jiuteow. bo contemporary art -
e WaHC BMATU Ha PO3MOBY 3 uinum
CBiTOM, 3anponoHyBaBWK WHOMY
cninkyBaHHA CNinbHOW MOBOKW
mucTeuTBa. ToMy iHCTMUTYuii
wo 3aiiManTbCs contemporary art,
diHaHCyTbCS 3 fepxaBHOro 6GoaxeTy,
He BipgmoBnsw4ucb Bif Aonomoru
W pisHux cnoHcopiB. Apmxe #
6inbwicTb HauioHanbHWX npeseHTauin
Ha 49-i bieHHane cTBoploBanucs
CMOHCOPCbKMM KOWTOM — Bip
«MakgoHanbA3a» fo onepatopiB Mo6inbHOro
3B'A38KYy, BKMWO4YHO 1 3 camow bieHHane
wo ii o¢iuiitHum cnoHcopom € cBiToBOI
cnasu KommaHis «MaitkpocodT».

KowTu Ha npeseHTauii Beneuincbkoi
bieHHane HapjawoTb ¢ipMu, HanawToBaHi
Ha MixHapopHe

BiasaxpuTuu CBiT

cniBpo6iTHULTBO, po3yMikyM: Ha yvacTi
y TakoMy AilcHO eniTapHOMy 3axohi BOHM
3apobnsnTb cobi npecTuxHe iM's.
llcuxonoramm poBeneHo, wo niogei

00" eaHy0Tb He NOrasagM, a CMaku

f 6ayuB Ha bieHHane kinbkox
yKpaiHCcbkuMx KomepcaHTiB, wo
KONEKL1OHY0Tb TBOPU 3HAHUX CYYHaCHMUX
ykpaincbkux mutuis. Ui nosaxHi pinosi
nogu npuixanu po Beneuii

Ha IHaBrypauiil bieHHane, aK roauTbecs
BMNMBOBUM MOAEPHUM KonekuioHepaM

Ta we ¥ 3apagu TOro, abu nopuBUTUCS
4yn cniBnaganTb ixHi cmakum 31 cmakamu
cBiToBOro icTebniwMeHTy.

Hawi X 4MHOBHMKM Bij MUCTeuTBa HApfTO
MISIBO YCBigoMnoonTb HEoOXigHicTb y4acTi
B TakuMx imnpesax, TakK camo, K
i nipTpuMKKM Takux
iHcTUTYUiN, 60,
neBHe, OCTaHHimMu
B CxipHii €sponi
noyanu
3amucniosaTucs,
mwo X ue Take
AHi HauioHanbHa
Cninka
XYOAOXHUKiB, aHi
Akapemia MucTeuTB
He ManTb
HalNMEHWoi ysaBu
npo cy4acHe
MUCTEuTBO —
cyasyM 3 TOro
WO BOHM
3aTBepaunu pns
ekcnoanuii.

OaxiBuiB y ranysi contemporary art
B YkpaiHi MoxHa noniyuTtu no nanbusx. I
cepea Hux - kypaTopiB, ceb6To Tux
artists, 3acoGamu BuMpasy XyAOXHix ipen
AKUX € He neH3nuku-¢apbu, a TBOpM
XYLOXHUKiB. YacTo-rycTo y Hac
KypaTopaMu rOHOPOBO Ha3UBaWTLCS
MmucTeuTBO3HaBUl Ta ycinski
KyNbTyponoOru, WO OPraHi3ylTb BUCTaBKK
MUCTeuTBa TPapuuiiHux xaHpie, 6a
HaBiTb CTapOBUHHMX 1KOH. Ane B YkpaiHi
€ cnpaBxHi Kypatopu, iIxHi imeHa
Bifomi: OnekcaHgp ConosioB, HaTans
OinoHeHko, €xu OHyx y Kuesi, Muxaiino
PawkoBeubkuit, B'siyecnaB Yekopcbkui
Mupocnas Kynbuuubkuit B Opeci. 3a
0CB1AOM BOHM He € piBHO3Ha4HWMKM, ane
KpiM conipgHoro cnucky MixHapogHux
npoeKTiB, AEXTO 3 HWUX Mae W MixHapomgHi
LVNIOMU NPO KypaTopCcbKy OCBiTYy. Takox
e W Ti, KoMy cnpaBy opranisauii Takoi
npeseHTauii MoxHa 6yno 6 gopy4uTH
X04a XWBYTb BOHM 33 KOPAOHOM

P

Open World

Kostiantyn Doroshenko, journalist

many countries the mission

to make national exhibitions

at the Venice Biennale is
contracted out to institutions which
deal with contemporary art. Unlike
most post-communist countries including
Montenegro, Croatia and Lithuania
which have established national
institutions for contemporary art,
Ukraine still has no institution
of the kind. The contemporary art
gives an opportunity to communicate
with other countries speaking with
them the common art language

Most national pavilions
at the 49th Biennale and the Biennale
itself were funded by sponsors ranged
from McDonald's to mobile
communication operators.

The money is granted by companies
which seek international partners and
clients, and undertstand
that the prestigious forum
can secure them strong
promotion. As psychologists
said, people are brought
together not by their views
but tastes.

At the Biennale I saw
several Ukrainian
millionaires who collect
contemporary Ukrainian art.
They arrived in Venice
to check on whether their
tastes coincide with those
ones of world's
establishment.

Our governmental officials
badly understand the need
to participate in such events
and support such institutions. Neither
the National Union of Artists nor the
Academy of Fine Arts, given the works
they selected for the Biennale, have
no idea about that.

There are only a few professionals
who make contemporary art in Ukraine.
All them are curators, that is the
artists who use not paints but works
of other artists to express their
artistic ideas. They include Oleksandr
Solovyov, Natalia Filonenko, Jerzy

Onuch, Mykhailo Rashkovetsky,
Viacheslav Chekorsky, Myroslav
Kulchytsky who have not only long
lists of curated projects but foreign
art college diplomas

Foreign curators also may be invited
to prepare Ukraine's national
exhibition for the Biennale.
Pseudo-democracy or vox populi has
nothing to do with the selection of
a curator. Even a Venice Biennale
curator is selected by not Italian
government or Venice Mayor but
the Venice Biennale Board.

If we assign the preparation
of a national exhibition for the next
Biennale to a foreign curator we will
benefit from that. He/she can take a
neutral position while keeping in mind
the great responsibility for
representation of Ukrainian culture
at the Biennale. Moreover, if he/she
is an internationally recognized
curator, his/her project will
inevitably attract an audience. Having
got rid of the complexes of provincial

narcissism and national uniqueness
Ukraine will look better at the
Biennale.

I suppose that it would be the right
approach to appoint one person both
a curator and commissioner of
a national exhibition at the next
Biennale. Since a few people engage
in contemporary art production in our
country, the competition of projects
must be closed one.
In Ukraine many confuse the
experimental art with market-oriented
one which has much in common with the



Hanpuknag, KocTsiHTMH AkiHwa, MapTa
KyabMa uu OnekcaHap PoitTOypn 3 CUWA -
NepCcoHu, WO npucayxunucs Ba3arani
BUHUKHEHHI0O i1 opopMneHHio B YkpaiHi
deHoMeHy contemporary art.

B npoBseaeHH1 KOHKYpCY KypaTopiB He
MycuTb 6paTucs Ho yBaru aHi rnac
Hapoay, aHi akuicb iHwwi
nceBfo-aemokpaTuaM. HaBiTb KypaTopa
BeHeuincbkoi
bieHHane o6upae

He iTaniicbkuit Hapop
4u ypsia, He mep
micTa BeHeuis

i He sakicb
HaBYyanbHi YCTaHOBU
a papa aupekTopis
bienHane. fAkuwo mu
nipemo Ha Te, wo6
KypaTopoM HacTynHoi
HauioHanbHOI
npeseHTauii crtana
noavHa

He 3 Ykpainu, Bip
LbOFO NNWE BUIPAEMO.
Taka ocoba Moxe
CTaTh «noHaj
61iiikoio»

He 3abyBaiuu npo Ty
BENNYE3HY [epXaBHY
BianosipanbHicTh,
akoi Take
npu3HayeHHs KowTye. Tum 6Ginbwe, sKwo
ue 6yne ocoba, pobpe Bigoma B XymOXHiX
Konax - Takuit NPOEeKT He 3anuWunUTbCs
nosa yBarol Ha MiXHapoAgHOMYy KOHUepTi
bieHHane. He Tpeb6a BmaBaTuUCa A0
KpaiHowiB nNpoBiHUiMHOI CcaM03akOXaHOCTi
60, no3byBwMCb HauiOHaNbHWUX KOMNAeKciB
MU BUTNSAATUMEMO Kpauwe.

YneBHeHut, WO BipHOW TakTUKOW Gyno
6 npu3HayuTM KoMicapa i KypaTopa
B OfAHili 0co6i. A KOHKYpC MpoekTiB
3p06UTH 3aKPUTUM, OCKiNbku B Hawii
KpaiHi TakuM MUCTELTBOM 3aiManTbCs
0AnHULi.
MnyTaTu cyyacHe MUCTELTBO
3 [M3alNHepPCbKO-EKCNO3ULIAHUMM NPOEeKTaMu
Ha KWTanT Takux, wWo mu Gauunu
Ha uboropiyHomy 6-my ApT-¢decTuBani
€ 3BMYaWHWUM HesirnacTsoM. Te, WO
eKOMY Yy Hac 3[aeTbCs
€KCMepUMEeHTaNnbHUM MUCTELTBOM, HacmpaBAi
npocTo TAXie [0 Cy4aCHOro Au3aiHy,
WO BXE BKMIOYEHUA Yy MPOLEC TUpaxyBaHHS
Ta apT-puHKY. TuM Ginbwe [0 cyvacHoro
MUCTEUTBa He NOBMHHI MaTW BifHOWEHHA
npauiBHMKM XYAOXHiX ranepeit: MuUCTeubki
TBOPX CTaHOBAATbL IX KOMepuinHy
3auikasneHicTb. Tak 4u iHakwe
ranepucTu 3auikaBneHi B MpoOCyBaHH1
KOHKPETHUX iMeH, TOMy W MpU3HAYeHHSs
KomicapoM ykpaiHcbkoi npeseHTauii
ranepucta €BreHa Kapacs Buknukano
npoTecTH, CTaBWX OAHUM 3 GOPMaNbHUX
BUNPaBAaHb XWOHOTO YUMHOBHULbLKOFO
piweHHs 3 BiAKNMKAHHAM 3aTBepAXeHMX
Komicapa Ta KypaTopa.

YKpaiHCbkui MpoekT, npencTaBNeHUM
Ha 49-i bieHHane BaneHTWHOM PaeBCLKMM
BOYEBMAb MA€ BUTOKM Yy BifOMOMY MpoOeKkTi
Komapa 1 Menamipa «Bubip Hapoay»,
KypaTopoM fkoro B YkpaiHi 6yna TeTsHa
CaBapoBa. Ii 6paT ApceH CaBapoB
y4acHuK «llepworo ykpaiHCbKOro npoekTy»,
HaneBHO He no36yBcs BMAWBY MUCTELTBA
cou-apTy. Ta BOHO BXe He € aKTyalbHUM
ona contemporary art, ane Knacukow
mucTeuTBa vaciB nepebynosu. I ueit Tun
ipoHii BXe € BTOPUHHWM it 3apo3yMinuM
ong Tiei nybniku, koTpa 36upaeTbcs
Ha bieHHane cborogHi. KoH'IOHKTYypa
3M1iHOETbCS AyXe WBWMAKO, 0C06MMBO -
nicns 3anyyeHHs B KOHTEKCT MUCTELTBA
HOBiTHix TexHonorii. [le B 4omMy MaB
pauilo oauH BeHeuiiicbkuit apxiTekTop
nocTinuui rnapay bienHane, skuit
po3apaToBaHO ckadaB: «fke X ue «Mnato
noacTea», ue npaspuee «lnato
MepiakpaTiil» Xova, konu nopiBHIOBATH
MucTeubke BucnosniBaHHa 45-1I bieHHane
KypaTtopoM skoi 6y Akinne BoHiTo
Onisa, Ta 49-i bieHHane Xapanbga
3eemaHHa, 6ayumo, wo 10 pokie Tomy
KypaTop po3B’Si3yBaB NUTaHHs
BHYTPiWHbOro CBiTy MucTus, iHopi
W no3a XOAHMX 3iTKHeHb 3 peanismu
30BHiwHbOro cBiTy. Migxip 3eemaHHa
nporpaMHO rOBOPUTb MPO MOBEPHEHHS
[0 rymaHisamy B HoBOMy Tucsyonitti. Ane
ue ipes He okpemoro iHpuBipgyyma,

He NIAMHU-LAps NPUPOAM, @ HOBOMO
cBiTy, CTBOPEHOro Li€w N0AMHOW, LapeMm
TEXHONOriyHux inw3ii, cBOro iHTenekTy
Ta XaxiB, W0 BiH mopoauB. Takuit co6i
ApaM, BUTHaHMA 3 paio

o He NOBEPTAETbCA TYAW, a XMBE

Yy BNacHOMYy NCEBHO-€feMi.

3BM4aiiHO, MoxHa Ao Beneuii sapns
HauioHanbHOI npeseHTauii noBeaTu xou
6u W TBOPWU HAPOAHWUX MAWCTPiB - HixTO
TaM He 3a60poHUTb. Ta, AK MM nobayunu
KpaiHu 3 Hap3BuyanHo 6GaraTolo
TpPagMUiiHO0 KyNnbTypol, Ppe3enpe3eHTylTb
cebe Ha bieHHane 4oMycb came
TEXHONOri4HMM MUCTELUTBOM. fIK Ha MeHe
[0 KOHKYpCY He MOBWHH1 ponyckaTucs
KypaTopu, wo 3a nepeabieHHanbHi aga
POKW Harno WoCb BUrafaiTb «3 NPUBOAY
Ccy4acHoro mucrteutsa». fAkwo BCi oxoui
BMpiwaTb norpatuca B bieHHane - Hiska
KoMicia He poarpabae uux NpOEKTiB, fAKi
anpiopi He BipHOCATbCA A0 contemporary
art. byne nuwe BTpayeHo 4ac. Ipes
BiAKPUTOro KOHKYPCY 3aHypUTb XYAOXHE
CniBTOBApUCTBO Yy MOpe 3aiBUX BUSICHEHb
CTOCYHK1B, B 60poTb6y yrpynoBaHb
M no66ilBaHHA OoKpeMux npoekTis. [yxe
wkoja, wWo 30-50 xypoxHukiB, siki nuwe
1 3aitManTbCA Cy4yaCHUM MUCTELTBOM
B 50-MinbioHHiN kpaini, Apyxe
po3nopoweHi W 3HaxXoAATbCS B CTaHi
nepMaHeHTHOI KoHdpoHTauii. Ane BubupaTH
HeobxipHo came cepep Hux. W

BiapaxpuTtud CBiT

avant-garde design. Moreover, art
gallery owners and officers also must
keep off the preparation of a national
pavilion, since they are interested in
promoting some artists. When Yevhen
Karas, an owner of a well-known art
gallery, was appointed a commissioner
of Ukraine's national presentation

at the 49th Biennale, it caused

a strong protest and finally resulted
in that the previously designated
curator and commissioner were
replaced.

The Ukrainian project presented
at the 49th Biennale by Valentyn
Rayevsky originated from Komar and
Melamid's Most Wanted Painting project
which in Ukraine was curated
by Tetiana Savadova. Her brother Arsen
Savadov, one of the authors of the
First Ukrainian Project, tends
to employ Sots Art principles. It is
well known that Sots Art is not
contemporary art but late 20th century
classic. That type of irony seemed
secondary and partly obscure to
Biennale visitors. With
introduction of advanced
technologies in art
context, the art fashion
has changed rapidly.
Ten years earlier, Bonito
Oliva, curator of the
45th Venice Biennale
was largely
concerned with the
artist’s inner world in
no touch with the outside
world. Szeemann's
approach speaks of the
return to humanism in the
millennium. It speaks not
of the idea of individual
but of the man who is
the tzar of the new world
created by himself. The
tzar of technological
illusions, intellect and monsters
created by himself. Kind of Adam
exiled from Paradise who does not
return there and lives in his own
pseudo-Paradise.

As for me, it would be useful to
exclude from a competition of projects
for the next Biennale national
exhibition those curators who during

Open World

the last two years tried to invent
«something-like-contemporary-art.»
If they are invited, no commission
will be able to handle with the pile
of projects which a priori have
nothing to do with contemporary art.
It will be merely a waste of time.
0f course, Ukraine may arrange a Maria
Prymachenko exhibition at the Venice
Biennale, though, as we have seen
even countries with rich and old
cultural traditions exhibit the
technological art at the Biennale. The
idea of an open and mass competition
I suppose, would provoke unnecessary
conflicts between groups of artists
and lobbying some projects. It's

a pity that the several dozens of
artists who make contemporary art

in Ukraine are so disconnected and
permanetly oppose each other. B




HaTtans CMmipHoBa, MMCTELTBO3HABELb

MBYEHHI0 NUTaHb
BaXnueocTi
KYNbTYpHOTO,
nonituyHoro

Ta eKOHOMiyHOro 3HaueHHs bieHHane
AK W iHWMX MacwTabHUX BUCTABOK
npuceaYeHi perynapHi cneuianbHi
KoHcynbTauii WHECKO. B KynbTypHOMY
KOHTEeKCT1 «lnaTto niopcTBa»

49-i1 bieHHane y BeHeuii yBupasHie
BEINKMA NPOpMB ONTUMi3My - TyT
cTumynom nonynspusauii contemporary art
CTae nporpec Cy4acHoro cycninbctea

B yCix cpepax xuTTs. MixwapopHe xiopi
B1AMiTMNO OKpPEMUX XYROXHWK1B

Ta naeinbioHu peskux kpaiH, Tum camum
Hapjaswy iMm HaiBuwi OUWiHKM Yy CBiTOBOMY
PENTUHTY MUCTeLuTBa Cy4yaCHOCTi, ske
BUpaxae rnobanbHy TeHAeHUil

[0 OHOBNEHHS.

Akinne boniTo OniBa B 90-X pokax
MUHYNOro cToNniTTs BKasyBaB Ha
rnobanisauin fK Ha PoO3BMBAKNYY
cTpaTerin Bi3yanbHOro MUCTELTBA
Wo cTae BMCNiAOM TexHonoriuxoro
po3BUTKY. CenapaTUCTCbKy TeHAeHuil
Tpanbanisauii HauioHanbHUX KynbTyp
wo npoTunexHa rnobanisauii, BiH Ha3Bas
«BignoBipnw B KMOYL CENSHCbKUX
umBinisauii». [lpesunpeHT
49-i Beneuiiicbkoi BienHane Maono
bapaTtTa nponoHye B yMOBax TOTanbHOI
rnobanisauii mucteursa, o6MUHaKuM
eKNnekTU3M, 3miwysaTu
HanpsiMKu Ta WKOnu
BUP1i3HATKM
Ta nipTpumysaTH
LianbHiCTb OKpPeEMUX
XYAOXHUK1B,

He 3Baxawyu Ha ycsKy
iepapxib, a HaBnaku -
3 MPUBHECEHHAM
ocobucToi npasau
TBOPYOCTL, «6€3 3HaHHA
AKoi pO3yMiHH§ Haworo
yacy 6yae HEnoBHWM»
TakuM 4uHOM,

3aknageHuit B camy ipgen
Haropos bieHHane
npuHuMn iepapxiyHocTi
nosuHeH BuHMKaTM 3 iIi exkcnoauuiitHoi
BiACYTHOCTi Hi6MTO 06 €KTUBHO.

FapHUM NpUKNaAoOM NMpPUBHECEHHS
0cobucTOi npaBaM TBOPHOCTL MOXe
cnyryesaTu itaniiicbka rpyna Teseco

BiasaxpuTuu CBiT

BoHa 06°'efHye XYLOXHUKiB, WO NpauiooTb
y coepi BuBYeHHs GioTexHomorii
36epexeHHss pisHux BuAiB nnogis. Pyx
Bif ekocucTeMM RO XYAOXHbOI cucTemn
3aCHOBYETbCS Ha HAayKOBOMY AOCNigxeHH1
Ta MakcumanbHOMy HabnuxeHHi ekonoruyHo
oumweHoro nnaHy ix po6o4oro npocTopy
o noauHu. KynbTypy, wo BupocTae

3 Mmicii rpynu, BOHM He po3rnapanTb §K
posBary, ane 3asfsadyiuu i npoknaganTb
wnsX PO3YMiHHA B XMTTEBMX npouecax
CbOrOfiEHHS, HaMarawyucb BUOKPEMUTU
GakTOpu BipuyXeHHs y cyyacHoMy o6pasi
xuTTa. [panopu kpaiH cBiTy Ha ¢acapi
Itaniicbkoro naBinbiWoHy B [xapaiHi

Aai Kactenno - po6oTW XymOXHMKA 3 rpynu
Teseco Mapko Hepi. ik BiH BBaxae
npouecK BiATBOPEHHS NIKACLKOTO 061uYys
abo npanopy He HaaTO BiApi3HANTbLCS
TOMY WO KonilBaHHS 1AEHTUYHOCTH
MOXNMBO §IK B MepwoMy, Tak i y gpyromy
BMNAAKY 32 [JOMOMOTO0 HEBiABOPOTHUX
dopM Ta ¢apb. «Mpanopu kpaiH
npeacTaBnsnTy caMi no cobi yci ¢abynm
cioxeTn, icTtopii, aAki XuBNATL NOKONiHHSA
ycix niogeit Ha 06XMTUX TpyHTax Hawoi
nnaHeTu CbOropHi.»

Te3a npo NpeAcTaBNEHHS XYAOXHWUKA
3a Mexamu iepapxii akTyaniaye 3HauyeHHs
ekcnosuuiitHoro npoctopy. B contemporary
art npoctip B3arani oTpumye 3HauyeHHs
OCHOBOMONOXHE, OCKiNbKW Le MUCTEUTBO
NPOMOHYE BUCNOBNIBAHHA HE CTinbku
XY[OXHMKA, CKinbku KypaTopa (KOTpuUM
MOXe BUCTYNnaTW W XYLOXHWK). UinicHum
apTedakTOM BXe € He XYHOXHiN 06'ekT
a Moro cniBicHyBaHHs 3 TuM abo iHwuM
npocTopoM. To6TO, KiHUEBMM TBOPOM
contemporary art cTae HaBiTb

Open World

art critic

he cultural, political and
economic impact of the Biennale
and other major exhibitions are
regularly discussed at UNESCO special
meetings. In the cultural sense
the 49th Venice Biennale «Plateau
of Humankind» has marked the great
optimistic breakthrough:
the popularization of contemporary art
become driven by progress in all areas
of life. The international jury
awarded some artists with prizes which
secure top positions in world's
ratings of contemporary art striving
for the globalist renewal

According to Achille Bonito Oliva
the globalization is a developing
visual art strategy resulted from the
technology progress. Separatist trends
towards the tribalization of national
cultures that opposes to the
globalization is regarded by him
as an answer in the key of rural
civilizations. In the situation of
totally globalized art the 49th Venice
Biennale President Paolo Baratta's
approach is to mix different trends
and schools, while avoiding
eclecticism, as well as to distinguish
and support artists who introduce
their personal creative truths
in the world, notwithstanding any
hierarchy. So according to him,
the hierarchy principle inherent
to the idea of Biennale prizes must
emerge from the lack of hierarchy
in the exhibition, as if objectively.

A good example of the introducing
one's personal creative truth in the
world is provided by the Italian group
Teseco which consists of artists who
explore the fruit preservation
biotechnologies. They carry out
transition from the eco- to artistic
system that is based on scientific
researches and realized through
designing ecologically purified work
spaces maximally adapted for human

needs. The group tries to identify
alienation factors within the modern
way of life to promote the
understanding of current social
processes. Marko Neri, one of the
members of this group, made flags of
countries participated in the Biennale
which decorated the facade of the
Italian pavilion. He thinks that the
re-creation of a flag is somewhat
similar to that one of a human face
because in the both cases it is
possible to copy an identity by means
of unavoidable paints and forms.
National flags
represent all
plots, subject
matters and
stories which
have nourished
human
generations
all over the
world, Neri
says.

The
thesis
on pre-
senting
an artist
beyond any hierarchy
has made important
the role of exhibition
space. The space is

of critical importance in contemporary
art because art of this type
articulates rather ideas of a curator
than those of an artist who can be the
curator as well. The complete artefact
is not an art object as such but

the complexity of its relations with
one or another space. That is

the contemporary art work is rather
the whole space of exhibition than

the art work (or the combination of
several art work) itself.



i He BnacHe TBip ab6o moefHaHHs TBOPiB
ane npocTopoBa ekcnosuuis B uinomy.
KoHuenTyanbHi po3gymu npo 4ac

Ta NPOTAXHiCTb WNAXY 3aAaHOro MpocTopy
NOBWHH1 pO3BMBATMCH 3a HaMKpawum
cueHapiem, OyTu AvBHMM 1 nmpauoBaTH Ha
HacTpii. Mpouec TpaHchopmauii npocTopy
Mae MoCUNaHHsS Ha BUTOKU, SAKUMUA MOXYTb
6yTu aHTMyHi ¢inocodu ab6o NUCHMEHHUKM
Yy 4uix TBOpax KOHCTpyKuUii npocTopy
CTBOpBaNM CBOEPiAHWIA KOHLENTYanbHUM
€KCMEePUMEHT BTPAMNIEHHs Y «AUBHE
micue»: N'wic Kepponn, Earap lo,
CtedaH Mannsipme, OpaHu Kadka, Mapcenb
NpycT, Cemwoen bekkeT. [inoTe3u
npocTopy 3aBxau Bigkputi, ix nnoTb
XYAOXHUKM BUCTaBNS0Tb Ha30BHi

a rnapay, 3HaXoA4fuM BNACHUA WNAX 4epes
«MBHEe Micle», BWUKOPUCTOBYE NpOGNEeMHMi
pYyX ONTUYHMX Ta 4aCOBUX TpaHCHopMaLii.

XyLOXHMK 9pHecTo HeTo y npocTopoBiit
iHcTansuii «Mu nosumo 4vac», wWo
eKCnoHoBaHa y ApceHani, BUKOPUCTOBYE

naiikpy, TiNb, noniaMmigHy naH4oXy, 4OpHUi

nepeub, rBO3AMKY Ta Kkappi. MucTeup
3anepeyye MaTepianicTuyHe CTaBneHHs
o opraHiku Ta cTBepaxye ii

NyX0BHicTb. le i#oro cnoci6
LNlYXOBHOTO BiguyTTa GeakpaiHOCTi
TOTanbHOCTi Ta no6yaoBu mpocTopy,
fie Oro MOXNWBO YYTTEBO BAMXATH,
TakuM 4UHOM MOEAHYIYUCH

3 YHiBEpCyMOM.

baxaHHs wupokoi nponmaraHgm
BUCTaBNEHUX TBOPiB - opHe 3
OCHOBHMX 3aBpaHb bieHHane. [okas
AKHah6inbwin kinbkocTi rnspayis
TBOPiB, WO OTPUMAnU BU3HAHHS
€ TaKOX 1 TaKTWUKOI MiXHApOZHWUX
npeseHTauin. [laono bapaTTa
roBOpPUTb, WO «MiXHapogHa BMCTaBKa
MUCTELTBA NpU3Ha4YeHa He nuwe Ans
cneuianictis Ta Benukux
nouiHoByBayiB MucTeuTBa, ane i ans
KOXHOT0, XTO Xo4ye 36araTWTW CBOI
csipomicTb, TWM camum 3acsipuusum
CBOK NpUHaNexHicTb [O Cy4acHOCTL.»
CneuianbHi AuMpakTUYHL nporpamu
no 49-i BeHeuicbkiit biennane
3 BEpecHs Luboro poky 6ymyTb
pO3MOBCIOAXYBATUCS MO Y460BUX
3aknapax Itanii.

CeHC npeAcTaBneHHs MixHapoaHux
npeseHTauii cBiguMTb Npo HEobXigHicTb
pyxy TBOPiB MMCTeuTBa B Cy4aCHOMY
ceiTi. Tinbku ue A03BONUTL OUIHMTM
CBOEPiAHiCTb KynbTyp Ta pi3HOMaHiTHicTb
TBOpPiB, sKki Bipo6GpaxawTb pisHi cucTemu
eCTeTUYHUX UiHHOCTeit. IcTopia MucTeuTBa
XXI cToniTTs CTBOPOETLCS 3apas,

a ronoBHMM Moro apb6itp - MixHapogHi
bieHHane. W
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Conceptual reflections on a given
space should be developed on the basis
of a scenario, as well as be strange
and «generate» emotions. The space
transformation process can be traced
to the ideas of Ancient Greek
philosophers or the spatial
experiments of writers such as Lewis
Carroll, Edgar Poe, Stephane Mallarme
Franz Kafka, Marcel Proust, Samuel
Beckett who put their personages
in the strange places.

The hypotheses of space are
open-ended ones; artists exhibit them
to the viewer who works his/her way
through the «strange» place using
the problematic movement of optical
and temporal transformations.

Artist Ernesto Neto in the
installation We Catch Time used such
materials as lycra, tulle, polyamide

Open World

stocking, black pepper, cloves and
curry. He rejects the materialistic
attitude to the organic matter
affirming its spirituality. It is the
way he sense the endlessness, totality
and structure of space. You can
«breathe in» the artist's space

as if merging with the universe

One of the main goals of the
Biennale is to popularize exhibited
works as widely as possible.
Attracting as much as possible
visitors to the well recognized works
is also the tactics employed in the
organization of international
presentations at the Biennale. Paolo
Baratta says that «the International
Exhibition of Art is not designed only
for specialists and experts,
but for also those who wish to improve
their knowledge - and thus their
membership - of the present.»

In September 2001 a special
educational program
concerning
the 49th Biennale
will be introduced
in Italian schools.

Such an interna-
tional art forum
have evidenced the
need of circulation
of art works in the
contemporary world
Only this allows
us to apprehend the
originality
of various cultures
and diversity of
works which
represent different
aesthetic values.
The history
of 21th century art
is made now and
international
Biennales are its
main experts. W




BipaxpuTuua CBiT Open World

Onekciii TutapeHko, LeHTp cy4acHoro
muctTeyTBa «CoBiapT»

Kpemi CHoGu
nonbnaoTL
roBopuTH Npo Te
wo Beneuis TOHE,

wo BeHeuiicbka biennane Bxe

He € HacTinbku NpecTUXHOW, SKOW
sBBaxanacs 20-30 pokis ToMy. MeHi
3[1a€TbCH, WO BOHA 1 AOHUHL ABNAETHCH
LeHTpanbHOW NOAien XyAOXHbOrOo CBiTy,
0CKifnbKM TaM ManTb MOXIMBiCTb
NpeacTaBNsTU BRacHy KynbTypy Kpaiwu,
a He Nuwe oKpeMi Xy[OXHUKM.

Ina Ykpainu ue 4uM He epuHMiA waHc
BMXOAY Ha MiXHapOAHY XYAOXHI apeHy.

I 30BCiM He NOTPibHO ANA UbOrO pOKamu
[ecaTuniTrTaMm BupobnsTu ocobnusy
KoHuenuilo - AOCUTb OAMH pa3 epekTHO
BUCTYNUTH, WO B LbOMY poui i 3pobunu
Taki ax Hisik He MoryTHi kpainu sk
CiHranyp, HoBa 3enanpis, TaliBaHb
flmaiika, WO 3HaxoAATbCs Ha nepudepii
uuMBinisoBaHoro cBiTy. Bonu BuCcTYnuau
[OCUTb CUAbHO, AK W 1HwWi HeopiTwn
bienHane, Ha Xanb, 3a BUKNYEHHAM
Ykpainu. fAkwo € Bpanuit aebiT - Maixe
MUTTEBO 3 ABAAITLCA HOBL KOHTaKTH
nipHimMaeTbcs npecTux kpaiHu. PiseHb
uboropiyHoro bieHHane, £k Ha MeHe -
LOCUTb BUCOKMIA. Ha 0COBNMBMX JHAX
npeseHTauii pna npecu, Kyau mu
noTpanuau, TyAM NPUI3AMTL Ta YacTuHa
cBiTy, koTpa 6eanocepefHbo MOB' f3aHa
3 Cy4acHuM MucTeuTBOM. TenebaueHHs Ta
npeca fgasanu nocTiiHi penopTaxi B
npoBigHi BMAAHHS Ta KaHanu CBiTy

Mu Burnspanu pyxe «no-pypHOMy»
B XYAOXHbOMY CEHC1 - BTOpMHHO a6o
HaBiTb TpeTuHHO. [lOCTaBUTM HameT
3a oropoxei bieHHane, 6e3 03Ha4YeHHA
KOOPAMHAT Ha MyTiBHUKAx
i 6eanocepeaHbo - Ha Micui, poaMmicTuTu
TaM piopaMy, HanucaHy rpy6um
«KOMOiHaTiBCbKMM wTUnem», a 6ins Hei
BCTPOMUTU COHSILHUKM 3 Kip3skamu - Taka
«kabakoBumHa» Oyna LikaBOW POKiB
20 ToMy, CbOrogHi X Burnapae HapTo
HearpabHo. MoBHE HecniBnagiHHA
3 XYAOXHIM KOHTEeKCTOM, a 3a
opraHisauiewn npeseHTauii - HuwisHO

rugko. 0co6nuBO Ha GoHi iHwMX HeopiTim
Biennane. Hanpuknap, naBineioH TanBaHio
6yB po3MmiweHuit 6ins ronosHoi nnowi
micta 3 cobopom CaH-Mapko, i mpuBepTas
yBary rnsga4yiB BenM4E3HUM MNaHHO

BMCOTOW MeTpiB y pABapusTh, 1 Woro 6yno

BUAHO 3 YCiX TOYOK TYPUCTUYHUX
mapupyTiB. Jliopeit Tam OGyno noscsik4ac
nyxe 6araTto, a npeseHTauin 6yno
OpraHi3oBaHO K WMKapHe MPUAHATTS

3 HauioHanbHOK KyXHelo

llo x Tenep?
Bxe 3 oceHi noTpibHo iHiuilBaTH
NpOBEJIEHHs HOBOrO BiAKPUTOro KOHKYpCY
npoekTiB Ha HacTynHy bieHHane. Xypi
Takoro KOHKYPCY MOBMHHO OyTM AOCTaTHbO
ABTOPUTETHUM 1 MAKCMManbHO WWPOKWUM
Y HbOro noBMHH1 yBiiTWM cneuianicTwm,
Aki 6e3nocepefHbO 3aiiMalTbLCS Cy4aCHUM
MUCTELTBOM, a He cuBo4oni akapemiku
31 cTepeoTunamu MmucTeutBa 50-piyHoi
naBHuHM. Temu bienHane 3apanTbcs Ayxe
3aranbHi, nipg HUX Moxe nipginTu
npakTU4HO yce. I AKWO KOHKYPC NpoBecTH
3aspanerinp, wo6 maTu B 3anaci xoya 6
pik Ha opraHisauinHi knomoTu, TO 3a
Leil 4ac MOXNMBO 3HaWTU He nuuwe
LepxaBHi KkowTW, ane ¥ conipgHux
CcnoHcopiB. [Ana HuMx imipgxesa peknama Ha
Takux NpPefcTaBHULBKUX GOpyMax AOCUTb
BUrigHa i epexTMBHA, afxe SAKWO BOHM
notpannaloTb Ha bieHHane 3 ykpaiHcbkon

{=8ll 0lcksiy Tytarenko, Center for
i Contemporary Art «Soviart»

ome snobs talks about that Venice

is drowned and the Venice Biennale

is no longer as prestigious as it
was 20-30 years ago. It seems to me
that the Biennale is still a central
art event of the art world since it
allows countries, not only artists, to
represent their art. It is one of the
best ways for Ukraine to enter the
international art world. And there is
no necessity to develop a special
concept for years or decades to do
that - one impressive presentation
at the Biennale, that's enough
Singapore, New Zealand, Taiwan, and
Jamaica, small countries on the
periphery of the civilized world, did
that this year. Their entries into the
Biennale, as those of other neophytes
except Ukraine, were quite
interesting. The successful debut
allows newcomers to establish new
contacts, to raise prestige of their
countries. The 49th Venice Biennale
I suppose, is an exhibition of high
quality. Preview activities of the
Biennale which we this year attended,
usually bring together the people who
directly deal with contemporary art.
World's major newspapers and
TV channels provide extensive coverage
of the event. A lot of prominent
artists have established their
worldwide reputation through
participating in the Biennale. Take
the story of Robert Rauschenberg who
exhibited his provocative pop art
works at the 1964 Biennale. He was
awarded with a Binnale prize and the
pop art has been fashionable since
that.

The Ukrainian pavilion looked
absolutely foolish and utterly
outmoded in the artistic sense.

The curator located the tent with

a diorama painted in an ordinary
socialist realism manner and decorated
with sunflowers and several pairs of
tarpaulin boots outside the Giardini -
such a Kabakovian style installation
would be interesting 20 years ago.
Moreover, the Ukrainian exhibition
organizational group did not publicize
the location through a visitor’'s guide
or tourist booklets.

These organizational and artistic
blunders became evident in comparison
with other newcomers' pavilions. The
Taiwan pavilion, for example, was
located near a central square of
Venice and attracted visitor's
attention to itself with an enormous
picture which was visible from any
point of the tourist routes
The pavilion was regularly attended by
a large number of visitors and the
presentation of the exhibition was
arranged as a party catered with
Chinese food.

What should be done? - that is our
eternal question. As far as I know,
there was no open competition between
curators to develop the Ukrainian
national exhibition concept. At first
Yevhen Karas developed his own
project. After that ambitious curator
Valentyn Rayevsky and several other
artists including Viktor Sydorenko and
O0leh Pinchuk submitted their own
projects. Mr Rayevsky used impudent
and aggressive
strategies to
convince
Ukrainian
authorities
to choose his
project among
other ones. He
promised to
demonstrate
the entire
20th century art
and a role which
Ukrainian art
played in the
world's art
processes.

You know what
he really
demonstrated
instead -

I described that
piece of art
above. Though
the catalog of
the Ukrainian
exhibition at
the Biennale
includes works
of some famous
Ukrainian




fenerauien, - OTpPUMYITb YHikanbHy
MOXMMB1CTb HanaroguMTW HOB1 KOHTaKTH

Ha HalBMWOMY piBHi. fAKWO MM NOYHEMO
roTyBaTUCA 3aB4aCHO i CTBOPMMO
opraHisauiiHui komiTeT, MoxHa Oyae
HaMHATU KOMaHAy [OCBipyeHWX MeHemxepis
KOTpi mpoayManTb yci pertani

Ta ApibHuui 1 ekcnosuuii

1 nmpeseHTauii. Ik Ha MeHe - MM MOKU WO
MyCMMO OpEHAyBaTW nanauuo

(wo, po peyi, He HacTinbku i 3aTpaTHO
YM cknagHo y MicTi, Ae nopoxHix
npumineHb ayxe 6araTto), poamiweHe

Ha BiAOMOMY TYPUCTUYHOMY
MapuwpyTi, i XyAOXHbO

¥
«00XnTH» itoro. To6TO
npuaymMaTu «npoxip»,
no sikomy 6yayTb pyxaTucs
BigBipyBayi, opopMuUTH i
micue npuiHaTTa, peuenuii
ong npecu i T.4. Tpeba
TakoX po3pobuTh Cxemy
o6cnyrosyBaHHa rnspayis
LbOr0 MmaBinbhoHy, wWo6 ix
3ycTpivanu ykpaiHui
AK1 BONOAiNTbL NpUHAMMHL
iTanincbkow Ta
aHrnincbkow. Ans uboro
MOXHa [OMOBWUTUCS 3 HaWWUMU
By3aMu, KoTpi morau 6 Ha
nito, AK Ha nNpakTuKy,
HanpaBAsiTU BONOHTEPiB
oxouux Ao Takoi cnpasu. BucTaBka
NPOAOBXYETLCS AYKE [OBrO, MOXHa
opraHisyeaTu koonepauiin 3 cepitO3HUM
TYPUCTUYHUMU areHuismu, aki pagyTb
NOCTiNHMIA «NOTik» TypuUCTiB
3 YkpaiHu, koTpum Oyme uikaso
noauMBUTUCSH Ha «CBlit» nasinbitoH
MoxHa opeHpyBaTu W BiAHOCHO Hepopore
XWTNO Ha 0oCTpoBi Jligo, XuByuwu
TaM «KOMaHpok» B 6e3anocepeaHin
6nusbkocTi Bip ekcnosuuii
MoxHa npoBecTM 1 KOHKYPC MpPOEKTiB
HauioHanbHOI npeseHTauii
fka 6 cTana MOMiTHWUM KyNnbTYpHUM
ABMWEM, Npo sKy nucana 6 npeca,
Ak ue mu 6aymnu, 6yno LbLOro poKy
y 6araTbox Heo¢iTiB bieHHane.
MoxHa 6araTto 4oro npupymaTu
i 3piiicHMTM 3a B1AHOCHO CKPOMH1 KOWTM
abu nparHyTu pobuTu Ue TanaHoBMTO
W npaBgueo. M

BiapaxpuTuu
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artists who allegedly developed the
installation, the diorama was painted
by other artists whose names are not
mentioned here at all

Therefore, we must launch a new open
competition of projects for the next
Venice Biennale. The jury of the
competition must be quite
authoritative and representative; it
must consist of the experts directly
engaged in contemporary art making.

As a rule, a curatorial theme of the
Biennale is broad and general, and
practically anything can meets it.

And if we conduct the competition in
advance to have at least a year for
organizational activities, we can
raise not only
governmental funds but
sponsors’ money as well
Advertising at the
Biennale is an effective
tool to establish new
contacts at the highest
level. If we begin the
preparatory work in
advance and create an
organizational committee,
the committee can hire

a team of experienced
managers to develop the
exhibition and opening
ceremony in detail.

As for me, Ukraine must
rent a palazzo located on
one of the traditional
tourist routes - it's not
so difficult and costly to
do that in the city with a lot of
unoccupied spaces - and make it
«inhabited» in the artistic sense

I mean, designers must think of a sort
of «passage» through which visitors
will move, spaces for reception, etc.
At the same time it is necessary

to develop a system of providing
tourist services for visitors.
Ukrainian volunteers who speak Italian
or English may be helpful in providing
those services. They can be recruited

Open World

from Ukrainian universities. The
Venice Biennale continues several
months, and it would be useful to
negotiate with Ukrainian tourist
agencies to organize tours to Venice
for Ukrainians who want to see the
Biennale and Ukrainian pavilion

A team of artists, curators and
critics also can rent inexpensive
housing on Lido island to live near
the pavilion. It would be interesting
to conduct a national competition

of opening ceremony projects. This
year several newcomers offered
impressive shows to celebrate their
entries into the Biennale and to draw
visitors' attention to their pavilion
Those events got a good press. So we
could do many interesting things

at a relatively small cost if there
is a strong desire to do that
skilfully and frankly. B




Hatanisa OinoHEHKO, KypaTop MPOEKTiB
Cy4aCHOro MUCTeuTBa
A i

oxHa Kpaina
WOpOKYy CTaBUTb
co6i iHwi 3apayi
. yyacTi y BeHeuiicbkiit
bieHanne. Konu npeseHTyewcs Bnepuwe
MOXHA MOrpaTUCs 3 HauiOHanbHUM
cuMBONaMM, $IK, Hampuknap, 3po6unu
uboro pasy peski cxipHi kpainu. Xoua
npu LbOMY BOHM TaKOX HaMaranucs
NIEMOHCTpPYBaTH, WO aKTUBHO OCBOKKTb
TEXHOMEHHY MOBY CY4aCHOro MUCTeuTBa
fk6u YkpaiHa niwna no uboMy wnsxy -
yomy 6 1 He npeacTaBuTM TpaguuiiHi
Bi3€pYHKM HaWMX BUWMBAHOK Y
HOBOMY MacwTabi Ta He3BW4Hii
TexHiui, [eKopaTUBHO
BKOMNOHOBYKYM ix y npocTip, Ha
KwTanT naBinbioHy TaiBaHw? Tum
6inbwe, wWo y uMx npajaBHix cTposAX
3akogoBaHo Hemano indopmauii, sky
MU BXe Maiixe He BMiemo uuTaTH

EcToHif, wo Tex Bnepwe
npeseHTyBana CBOE MUCTELTBO
niwna iHwMM wnaxoM - npes3eHTyBana
TBOPU [BOX Monopaux Bipeo-
XYLOXHUKiB, AKi Manu Benukui
ycnix i pasom cnpuitManucsa ayxe
noriyHo. [pumimeHHs - TpaauuiiHuit
«61inuit Ky6», O4YeBMAHO WO MpoayKuis
TBOPiB He 3aHafTO KOWTOBHA, ane
BUCTaBKa Oyno XuBo i npodeciiiHow
sickpaBol i ipoHiyHow. Ha ppyromy
nosepci 6yno poamiweHo adppukaHCbKy
rpynosy BWUCTaBKY Yy «CTapoMy»

BiaxpuTuu CBiT

iHTep'epi. [lyxe rpaMmoTHO, CTUNBHO
UuikaBo BnucaHi po6oTU XyOAOXHUKiB

B 1HTep'ep BeHeuiiicbkOro nanauuo,
KOXHAa KiMHaTa - OKpeme eCTeTU4He
piweHHa. TyT came po6oTa KypaTopa
HaA3BMYaWHO mocununa edexkT
npe3eHTOBaHUX TBOPiB, fKi 6 Moxe

1 He Manu Takoro epekTy y HeiTpanbHOMY
npocTopi. MpodeciitHicTb npeseHTauii
He MeHW BaxnuBa 3a piBeHb Xy[OXHiX
TBOPiB, TaK, BMina KypaTopcbka
«nogavya» MOXe nocunuTu edekT Bip
CniBiCHyBaHHA NOPSA Pi3HMX Xy[OXHIX
ocobucTocTed, a HesMina - 3BecTH ioro
HaHiBeub. BucTaBka - TO CknagHa
cucTema, A€ XYAOXHL BMCNOBNOBaHHA
MOXYTb B3a€MOfifTu, 36aradyidu opuH
OAHOTrO, a MOXyTb 1 B3aEMO3HMUYBaTUCb
Oue i e we ogHa KoMMoHeHTa Bpanoi

npeseHTauii - Hauye6To HenepepbayeHa
rpa TBOpiB y aHcambni, sky opraHiaye
KypaTop.

BapiaHTiB HauioHanbHWX npeseHTauin
6yno 6e3niy, Tinbku Buuca i Bubupan
wo 6inbwe nigxopuTb. MeHe ayxe
31MBYBaB (paHLy3bKMiA MaBinbMOH.
MucTeuTBo Ha piBHi Ayxe mopororo
Au3aliHy, BMCTaBKa $akTMYHO cknapjanacs
3 TPbOX OKPEMUX TEXH1YHO BUTOHYEHUX
CKNapoBux — MiHiManicTuyHui Au3aiH,
MY3W4HUA knin Ta mynbTdinbm. I Bce
NnoB'13aHO B €LMHY CTPYKTYpy 4epes
deepin Bibpywyoro ceiTna. Ha ¢oHi
Takoro TEeXH130BaHOr0 €CTETU3My Bpaxae
NnoBHA BiACYTHICTb THXKMX NUTaHb XUTTS
i cMmepTi, noBHa BiACYTHiCTb fiKOicb
npamM 4u cymHiBy. MoxnuBo, ¢paHuy3bKa
KynbTypHa noniTuka skpas y ToMy
" 6yna, wo6 npofeMOHCTpyBaTU yHikanbHi
TexHiyHi moxnuBocTi i 6eanpobneMHicTb
icHyBaHHA noguHu. llo gyxe pisHuTbCA
Bij Haworo MucTeuTBa: OCTaHHiM 4yacoM
Hi6uTO iCHye 3aMOBNEHHS ANS MUTUS -
yBeCb 4ac nokasyBaTu BNACHy [paMmy.

I uedt kBadi-Hakad 6araTto XyAOXHUKiB
NpOAOBXYITb BUKOHYBATH.

B 4yomy 6ynu peanbHi npuunHu came
Takoi npeseHTauii y koxHoi kpainu -
Ha bieHHane MoxHa 6yno poarapysaTw,
Ak pebyc. 3po3ymino, wo 3a ycima
npoekTamu CTOoiTb KynbTypHa nonituka,
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Natalia Filonenko, contemporary art|
b

ons curator

ypically each country sets itself

new goals every time it

participates in the Venice
Biennale. A country that first
participates in the Biennale may play
with its national symbols as some
Eastern countries did this year.
At the same time they, however, tried
to demostrate how they mastered
the contemporary art language. Ukraine
also could use the strategy and
present its traditional embroidery
ornaments in the unusual manner
to decorate exhibition spaces
as Taiwan did in its
pavilion. It would be an
interesting thing because
those ancient ornaments
contain coded information we
are hardly able to read

Estonia that also first
presented its art at the
Biennale went another way:
it presented works of two
young video artists which won
recognition from public and
seemed relevant within the
context. The exhibition space
was designed in the
traditional «white cube» way
though it was obvious that
production of the works was
not too expensive, the
exhibition looked lively,
professional and ironical
On the second floor of the
building there was an African group
show arranged in the «old» interior
The works were «inscribed» very
skilfully and stylishly within the
Italian palazzo interior. In this case
it was the curator's contribution that
made the works more spectacular.

In a neutral exhibition space they
could look more ordinarily. So the
quality of presentation is as
important as the quality of art itself
because a skilful curator can made the
coexistence of different artists more
visually effective. The exhibition

is a complex system where artistic
ideas can interact enriching each
other or can destroy each other

There were national presentations
of various types at the Biennale
All them gave a lot of useful facts
and information to examine. I was
amazed with the French pavilion that
presented art somewhat similar to the

very expensive design. In fact the
exhibition consisted of three separate
technically sophisticated components:
the minimalist design, musical piece
and cartoon. All them were united into
the whole through vibrating light
effects.

What struck me about that
manifestation of technologized
aestheticism was the total absence of
reflection on such painful issues as
life and death, the total absence of
drama and doubts. Perhaps in this case
the French cultural strategy was to
demonstrate the unique technological
possibilities and problemless concept
of human life. On the contrary, in
Ukraine, there is a sort of order for
an artist to
demonstrate
her/his inner
drama. And many
artists
continue
to carry out
the order.

It was like
an easily
solved rebus to
identify the
real reasons
behind each
national
exhibition at
the Biennale.
No doubt that
each project
represented not
merely best
artists but the
cultural
policy, image of the country. Take the
US pavilion: I suppose it was quite
difficult to select one artist among
the great number of prominent artists
This year USA presented a very
interesting artist but the choice
I think, was largely caused by the
desire to demonstrate the pluralism



imigx kpainu y cBiTi, a He Tinbku
Bubip HaipocToMHiwmx. BisbmeMo
nasinbitoH CWA - npouec Bigbopy
MabyTb, HaA3BMYAWHO ycknajHeHui 3a
Takoi KinbkKOCTi XYRBOXHWKiB HaBUWOrO
piBHSA. Y ubOMy poui BOHM nmokasysanu
TBOPYiCTb OfHOro,
LifCHO Ayxe
LUikaBoro, XyaoxHuka.
Ane Bubip came Woro
MOX/IMBO, MOB’ A3aHWi
3 BaxaHHsM
npoAEeMOHCTPYBaTH
[leMOKPaTUYHiCTb
aMepuKaHCbKoro
cycninbcTBa - 1 TOMYy
Uboro poky 6yno
o6paHo npeacTaBHUKA
rei-kynbTypu. Linkom
BiporigHo, wo Ha
HacTynHy bienHane
amepukaHui
3anponoHylTb
XYAOKHMKA 3 eTHiuHux
MEHWMH. ICHYE NONiTKOPEKTHiCTb
AKy nigkpecniowTb He Nnvwe Ha OfH1ii
imnpesi.

Mok wo YkpaiHa «He noTsirHe» sikicb
cynep-TexHonoriyHi npoekTW Ha Kutant
HiMeubKoro 41 KaHafCcbKOro naBinbioHiB
e ycli Bip3Hayunu Hap3BU4YaHO
po3BUHYTE, CKnagHe 1 popore
BMpPOGHMUTBO. XuBonuc? byae He Tak
epeKTHO And noyaTky. Taki TOHK1
Ta penikaTHi npeseHTauii MoxHa cob6i
nossonutu (Tak, Hanpuknap, 3po6una
benbris), konu BuUcTaBnsiewcs Bxe GaraTo
pokiB nigpsaa. Nepuuit 6an BiApisHAETbCH
Bi, MOBCSKAEHHOTO CBiTCbKOTO XWTTS.
YkpaiHa noBuHHa, sk ue 6yBae B He Ayxe
6araTiit cim'i, HaipeTenbHiwuMM 4YuHOM
npopaxyBaTu, WO nokasaTu, abu
BUINAfaTM JOCTOWHO Ta uikaBo.
flk Ha MeHe, TakuM BUAOM CYy4acHOro
MUCTELTBa Haiikpawe morna 6yTu
doTorpadis, 60 kinbka ¢oTO-cepiii
Hanpuknag, [ABOX XYAOXHUKiB, Morau
6 BMKIMKATW HeManuit iHTepec y ny6niku
Wlo6 «popaTu pyxy», MoxHa 6yno
6 BNIOYMTM TaKOX Kinbka Bifeo-TBOpPiB
Ham noTpi6Ho 3apa3 nonpauoBaTH
«Ha ayguTopin», OpPiEeHTYyW4YuCb nepen
yciM Ha npo¢i. Po3pobnaTu He 0CBiTHi
nporpamu ana TypucTiB, a 3auikasuTu
cneulanicTiB, AKki AMBASTBLCS BUCTABKY
nepwi Tpu AHi neped 0diuiAHWM
BigkputTaM, Konu po Beneuii ipyTb
yci 3HaBui M rpaBui cBiTy
CY4acHOr0 MUCTEUTBA.
nubokoro aHanisy TeHAEHUii TypucT
He pobuTb - BiH MOxe 3aiTu
00 ¢paHuy3iB, a moTiM i y Haw HawmeT,
i oMy W Te, ¥ iHwe 3paBaTUMETbCS
0fHaKoBOl 3a6aBKOI.

Tpeba He 3abyBaTu
Wo HauioHanbHa nporpama
BeHeuiiicbkoi bieHHane
He 3ajac HOBMX HanpsMkis
y Cy4acHoOMy MucTeuTBi
HauioHanbHi nasinbioHM
i HaBiTb 3aranbHa
KypaTopcbka BUCTaBKa
He cTaBnsTb cobi 3a MeTy
BMALNMTM HOB1 npoBipHi
XYAOXHI TeHpeHuii.
lle He o3Hauae,
wo y BucTasky lapanbaa
3eeMaHHa AiiCHO noTpanunu
Halikpawi. CboropgHi
B CBiTi icHye Taka
KinbKicTb fikicHOro
XYAOXHbOTO MPOAYKTY, WO BMALNWUTH
LiACHO Haiikpawi imeHa npocTo
Hemoxnueo. Lle noTpebyBano 6 Takoro
LOCNifXeHHsi, Ha fKe OpraHisaTop He Mae
HaBiTb (i3M4yHMX MOXnMBOCTei. Tomy Aans
Ykpainu, Kyou 3HaHi KypaTopu BenUKUX
npoeKTiB NpocTo He [OixaxawTb, BONilYW
BifbMpaTM HawMx Ha TaMTeWHix
BMCTaBKax, BeHeuis pae ocobnusuit waHc
nokasaTu TBOPYiCTb [eKinbkox
XYLOXHUKiB. B npuHuuni, nicnsa
nepernsgy Takoi BenuyesaHoi KinbkocTi
apTedakTiB 3ragyew nuuwe Te, WO
«3a4enuno 3a XuBe», B YOMY € peanbHa
eHepris xypoxuuka. 3rapywyu ii, nogu
po3'igyTbca no CBiTy - a ue Hemano
Konu TBOK pOBOTY naMm sTaoTb AECb TaM,
y panekoMy KyTKy iHwoi niskyni. M

BiapaxpuTtuld CBiT

A

[

"

=
G 4
|

of the American society. So they
selected the gay culture representa-
tive. It is quite possible that for
the next Biennale USA will choose an
ethnic minority artist. There is the
political correctness to be stressed
not only at the Biennale.

Now Ukraine is not able to present
a highly technological project like
those ones exhibited in German and
Canadian pavilions which were regarded
as extremely advanced, complicated and
costly productions. Painting?
I suppose as for a debut it will have
little effect. One can afford such
a delicate exhibition, as Belgium did
this year, only after decades of
participation in the Biennale. There
is the essential difference between
the first ball and routine high life
Ukraine must carefully analyze what
could be exhibited to look suitable
and interesting. As for me it could
be photography; several sets
of photographs by, for expample, two
artists would be able to draw public's
attention. Some video works would «add
motion» to the exhibition. Now we
first of all should work to attract
not tourists but the art professional
community to Ukrainian
art. During the three
preview days before
the official opening
the Biennale brings
together all experts
and players of the
contemporary art
world.

World

A tourist does not make the in-depth
analysis of trends. For him/her both
the French pavilion and the Ukrainian
tent would be equally amusing.

We should not forget that the Venice
Biennale does not provide new
directions for contemporary art.
Neither national pavilions, nor the
main curatorial exhibition set the
goal to identify new art trends

But for Ukraine - which is rarely
visited by curators of major
international exhibitions who prefer
to recruit Ukrainian artists for their
projects at other prestigious fora -
the Biennale gives a unique
opportunity to show its artists
to the world.

In principle, after viewing such
a great number of artefacts you recall
only those of them which touched you
deeply with their real artistic
energy. And it is not a trifle when
someone remember your work elsewhere
in distant lands. B




BipaxpuTuua CBiT Open World

Oleksandr Solovyov, art cri

OnekcaHap ConosiioB, apT-KPUTUK
KypaTop Cy4acHOro MUCTeuTBa

MaB wWacTs 6aunTu
pecnekTabenbHy
W BUTOHYEHO-
KOHLUEeNTyanbHy
«llokymeHTy» B Kacceni, bieHHane
B JlioHi, wo cTpimko Habupae 06epTu
Ta NpecTUX, S BUXOAWUB B3JOBX Ta
sBnonepek Coxo, Yenci, lpiHBiuy-Binnepx
Ta iHwi 3HakoBi ranepeiHi Mmicus
Hblo-Mopky, fiKkuit yce uwe 3anuMuaeTbecs
He nuwe 3aKOHOAABLEM MO B CYy4aGHOMY
MucTeuTBi, ane i #oro rpaHgiosHow
eKcnepuMeHTanbHo nabopaTopiew..
Ta HeobxigHicTb nobauuTu bieHHane
y BeHeuii ana nwbutens/npodi mucTeuTsa
A 6 nopiBHSAB 3 HeobxipHicTio xagxa ans
npaBoOBipHOro MycCynbMaHWHa. HeBaxnueo
Wo, SIK BCECBiTHS XYAOXHA akTyanbHiCTb
B 3HayeHHi, sk nonwbnsioTb cboropHi
rosoputu, «6peHpa» aBaHrappy, BOHa
MOXNWBO, BXe 3HAXOAUTLCA B «TOHYYOMY
cTaHi». Ua HanbaHanbHiwa 3 MeTadop
He CXOAUTb 3 BYCT Tak 3BaHUX
«NPOCYHYTUX» KPUTUKiB. Baxnuso, wo
bieHHane poHuHi akTyanbHa sik Putyan.

llo cTocyeTbcs nuTaHHa npo nipepis
Ta ayTtcangepiB bieHHane, Woro
naypeatiB Ta BurHaHuis.. Bsarani-Tto
B MMCTeuTBil yce Bkpait BipHOCHe Ta
cy0'eKTUBHE, HABiTb AKWO MOBa ige npo
npeAcTaBHULbKe MiXHapogHe Xwopi.
B mucTeuTBi Hepipko npocTynae
W 616niiiHe, y ToMy ceHci, wo «i
0CTaHHi cTawTb nepuumu». [lo TOro X,
y piweHHAX Xiopi He OCTaHHO ponb rpae
$aKTop NONiTKOPEKTHOCTL, WO HE 3aBXAu
cniBnapae 3 BnacHe eCTeTUYHUMM
KpUTEpiamMM.

Ha uboropiyHiin BeHeuiiicbkiii bieHHane
6e3cyMHiBHUM nigepoM nepuw 3a Bce
BUCTYNUNO CaMe Cy4aCHe MUCTeLTBO
fike npeseHTysano cebe B sAKoCcTi
cynepnoTpi6HOro yHiBepcymy - Bpaxae,
HAcKinbku BUCOKMIA WOrO CycninbHUi
ctatyc. I 3 ripkoTow nomiyaew
fK [aneko HaM [0 Takoro...

[oBOPUTM NPO SIKiCb NMPMHLUMNOBO HOB1
TeHaeHuii y 3B'si3ky 3 49-i bieHHane
A 6 He B3ABCSA. MoBa MOXe WTW pajwe npo
NiAHOBNEHHA TUNONOriN, AK1 3HaAX0AATbLCH
6inbwe B NNOWMHL NepeTpaBfiOBAHHS BXE
B1AOMMX eKCno3uuinHux cTpaTerin
i TaKTUK, nepekoMOiHyBaHHS BUAOBMX
XaHpoBux ynopobaHb Ta mponopuii
KOPEKTYBaHHA HibaHciB MOBM, aHix npo
reHepyBaHHs OiWCHO HOBOI ¢inocopii
MucTeuTBa.

3 KN4OBUMM piweHHsAMM cyapiB
49-1 Beneuiiicbkoi BieHHane, saki
BMAiNMAN HiMeubkui Ta KaHafCbKwit
naBinbitoHM, a nepcoHipikoBaHo: [peropa
WiHaitpepa, y nepwomy Bunapky, [xaHeT
Kappi¢¢ # [Oxopoxa Monnepa - y Apyromy,
cnepeyaTucs Baxko. Ane piweHHs
ui papwe 3 po3pspy CUMNTOMATUYHUX
nepeadyyTTiB Ta NPOTUCTaBNEHb, aHix
cToBigcoTkoBO akcionoriynux. [pocTo
UMM XYLOXHWKaM BAAnocs BipidTu Bip Tux
eKcno3uuiiHux craHpaapTiB, SKUMK
nocnyrosyBanuca 6inbwicTb iHwWMx
nasinbitoniB. I rnapayvesi po pywi
npunana came ¢isuyHa, peanbHa (BoHa
X - ¢ikTuBHa, a iHopai 1 ranwuuMHO3Ha)
4yyTTEBiCTH y nojopoxax no nabipuHTax
Ta 3apsepkannax. Ane 3acobu iHTepakuii
Ta cyrecTii npu ubOMy XyZOXHUKAMU
BMKOPUCTOBYBANUCA HaCTinbkW X npocTi
dyHpameHTanbHi (Hanpuknag, 3BYK, pisHi
BipyyTHi TinecHo mepewkopgu, ONTUYHL
inw3ii), Hackinbku i BUTOHYEH1
TexHiyHO 3axmapHi - ue 6yB
NO-CNpaBXHbOMY MynbTUMeAiNHWiA nigxip
no iHcTanboBaHoro mpocTopy. Taka
ycknagHeHa kom6iHaTopuka Hacnpasai
3pjaBanacs «TyT 1 3apa3» 4UMMOCb
He3BuYaiiHuM 1 Buknukana kyau 6inbuy
uikaBicTb, HiX «rona iHcTansauis»
nocepes 44 B KYTKY 3anu, Hix «rona
Bigeonpoekuisi» B 4ep3i 0fHAKOBMX
black-boxes, a6o i1 mMpocTo KapTuHa
npocto ¢oTorpa¢ia Ha roniciHbkin
CTiHui.

MeHe 6inbwe 3auikaBunu He
HauioHanbHi MaBinbMOHM SIK NPOEKTU
a TBOPM XYAOXHUKiB, B HMX
npeactasneHi. Cepes Hux: Bipgeo
AHHM-J1i3 Cemnep B €CTOHCbKiM
npeseHTauii ta Mapka Boninrepa
y 6puTaHcbkiin, ronorpamy Wy-MiH JliHa
y TaitBaHbCbkii, ¢oTorpadpii Jlism Men
MocT y ronnaHacbkii.. Hemano aBTopiB
Wo 3anaMm’ ATOBYWOTbCA
i y iHTepHauionanbHoMy npoekTi «lnato

last years I had a opportunity

to see the respectable and

carefully conceptual Kassel's
Documenta, increasingly influential and
prestigious Lyons Biennale, numerous
galleries in Soho, Chelsea, Greenwich
and other parts of New York which has
remained not only the art trendsetter
but the immense art research
laboratory.. Nevertheless, a visit to
the Venice Biennale for an art
fancier/professional, I guess, can be
compared to the haj for a Muslim.
No matter that the Biennale as the
world's art actuality is, probably
sinking, particularly after the
abolition of Aperto.
(Interestingly, many
critics have overused this
trivial metaphor for last
years.) It is important
that the Biennale is still
actual as the Ritual

As for the leaders and
outsiders of the Biennale
these positions in art are
extremely relative and
subjective, even though they
are established by the
international jury. The last
often becomes the first in art.
Besides, jury's decisions are
caused to a large extent by the
notorious political correctness factor
which sometimes is at variance with
aesthetic criteria.

The unquestionable leader of the
Biennale was contemporary art itself
which appeared as a highly demanded
universe. I was amazed how high is the
social status of contemporary art.
Unfortunately, the situation around
contemporary art in Ukraine is a long
way from the international one.

I would not dare to say about some
radically new trends revealed at the
49th Biennale. It is possible to speak
of slightly renovated classifications
of reformulation of previously
developed exhibition strategies and
tactics, of some changes in curatorial
preferences, and of correction of some
art language details, rather than
of generating a really new philosophy
of art.

I generally agree with the key
decisions of the 49the Biennale Jury
which awarded prizes to German and

Canadian pavilions and their artists
Gregor Schneider and Janet Cardiff and
George Miller respectively. But those
decisions were rather grounded on
symptomatic anticipation and contrasts
than totally axiological judgements.
The winners managed to depart from the
exhibition standards most pavilions
adhered to. Visitors appreciated the
physical, real sensuousness of travels
through labyrinths and looking-glass
Yet to produce the effect, the artists
use both ordinary and fundamental
tools of interaction and suggestion
(particularly sound, bodily perceived
obstacles, optical

illusions) and

sophisticated

and

s

technologically
unimaginable ones. That
was a really multimedia approach
to the installation space. And such

a complicated combinatorial activity
indeed seemed to many at the Biennale
something unusual and aroused much
more interest than a naked
installation in the middle of a room
or a naked video projection

in a typical black-box or a painting/
photograph on a naked wall.

In fact, I pay more attention not to
national pavilions as such but art
works exhibited there. Among them I
would like to note video projections
by Ene-Liis Semper and Mark Wallinger
at the Estonian and British pavilions
respectively, a hologram by Shu Ming
Lin at the Taiwanese and photographs
by Lisa May Post at the Dutch one.
There were many noteworthy artists
presented in Harald Szeemann's
international project «Plateau of
Humankind». But the conception of his
project did not make strong impression



nioagcTea» lapanbpa 3eemaHa: KpicTiHa
Fapcis Popepo, IHre6opr Jlowep, JioyuHaa
lleBniH, [lo-Xo Cax, Xeni Pekyna

Kpic KyHiHrem. Ta He MOXy ckasaTu, Wo
cnpaBuna rapHe BpaxeHHs cama KoHuenuis
npoekTy. Y HboMy 6inbwe Brapyeanocs
BUBipeHo-reorpapiyHe (4uTaii:
noniTKOpeKkTHe) Hayano, Hix 3apgymaHe
ClueHiyHe, wekcnipiBcbke - CBiT 6K
MaTpuusi, MnaTo nACBKUX npucTpacTewn
3axipHoueHTpUCTCbKi KypaTopcbki
cTepeotunu (4oro
BapTa ¢pasa
3eeMaHHa y cTaTTi
kaTtanory bieHnane:
«YkpaiHa - 6igHa
3emns, i xurTTa

B Hiit napuuBe»),
HebaxaHHs
peBisyBaTu
iepapxii knacuuHmx
imeH, amopdHicTb
TPaKTOBKM
KOHQNiKTY

«NIIACbKe-
NOCTNIACLKE» HaBPSA
YU MOTAW MOCNPUATH
3arnubneHomy,
npo6nemMHomy,
paguKanbHoMy,

a He nepeBaxHo
piBHOMY,

CNOWEHOMY, SIK BUiiWNo, Bipo6paxeHHio
CueHu cyyacHocTi. He BunpaBpana cebe i
npakTuKa NpU3HA4YEHHs BAPYre OJHOrO i
TOro X KypaTopa, Hexal 1 Takoro
aBTOPUTETHOrO, SK 3eeMaHH.

flk Lue He BaXKO KOHCTaTyBaTW, ane
ABHMM ayTcanpepoM bieHHane Burnapas
yKpaiHCbKuit «naBinbitoH» - 0e6uT BMitWOB
npoBanbHuM. Ckinbku 6yno ckaHpanbHoi
BepemMii, nioHepcbkoro magocy, Myckynis
rne4yaTHUX CNiB Ta HenmeyaTHUX Bupas3is
KpeMy, appeHaniHy, HearpabHux
oprpiweHb! A B pesaynbTaTi? Ykpaina
3anuuunaca HaBiTb He «6ing kpaio»,
a B3arani «nosa Kpaem», 3a Oropoxeio,
B NPSAIMOMY Ta MEepPeHOCHOMY CeHcax
Cy4aCHOro MuUcTeuTsa.

IHTepHauioHanbHOMY rnapayeBi
NOTAEMHUIt CEHC MpoeKTa 3anuwuscs
HEAOCTYNHUM, MOMPU CMEKYNATUBHO
BMPaxyBaHWit KypaTopamMu 4HOPHOOUNbCbKMIA
nigTeKkcT, PyKOTBOPHMWIA Bi3ioHepcbkuit
inw3ioniaM Hi6uTO B AkocTi onoauuii
3aCHANI0 eKPaHHOTO, TEXHOTEeHHOro
MUCTELTBa, NuueMipHe po3irpyBaHHs
cBixocneyeHoro Migy npo 3akpuTy Kpainy
YkpaiHy, pe B TOoMy uucni o¢piuios
Hi6UTO BMUTICHMB CNpaBXHE Cy4acHe
MUCTELTBO — aBaHrapp Ta aHAerpayHa.
Ane, TUM He MEHW, UMM Xe CaMuM
opiuio3om.. Takuit «aHperpayHa» i 6ys
penerosanuit go Bereuii. Hy ak TyT
iHTeprnspayeBi-Hepo3yMHUKy po3ibpaTucs
Yy BCiX HawuMx 1pOHiYHMX XMUTpOCNNeTiHHaX!?
3aTe Ha «piBHi ciTkiBkM» Oka, TO6TO

dopmu, BiH 34uTyBaB yce, pobnsuu
oueBuaHi ans cebe BUCHOBKM WOAO
apxaiyHocTi ¥ npoBiHuiMHOCTi MuCTeuTBa
Ykpainu.

He morna He 3puByBaTW i1 NMPUMITUBHiCTH
psay nonoxeHb KoHuenuii npoekTy
Hanpuknag, TWpaxoBaHe NOMNCOBO-MiCTUYHe
TNnyMayeHHs eBpasiicTea, WO He
BMXOAUTb, GirypanbHO BMpaxaw4yuchb
3a neyeHixcbko-nonoseubki Mexi. fk
3pUMO NMPOAEMOHCTpPYBana
BeHeuis, iCTWHHO naccioHape
€Bpa3iiicTBO CbOrogHi
3HaxXoAuTbCSH B iHWOMY MicTi -
y nasinbhoHax TaiBaHio,
CiHranypy, [loHkoHry, Kopei
Akl aMmorau, He 3pikaiyucb
CBOIX TpaguuiiHMX OCHOB,
Mmidonorem, apxeTuniB, HapaTu
im ynbTpacyvacHoi auHamiku.
He BUTPUMYE XOAHOI KpUTMKM
i rpy6icTb npu BM3HAYEHH1
6a3MCHUX XYROXHbO-1CTOPUYHUX
KOHCTPYKUiin KoHuenuii
crnagkoBocTi 3B'a3kiB. [lo 4oro
ueit «po3nUC Ha BOEHHO-
nonbLOBOMY CTaHi» A0 aBaHrapay
Manesuya, EkcTep, boromasosa
Ta iHWMX, A0 AKMX BOCUTb
6e3napioHHO # Mano 4YuMm
BMOTMBOBaHO (no 6GaraTbom
NpUYUHAM) XO4YyTb NpuUnawTyBaTUCSs
«KypaTopu Bip HameTy»?

[lo peyi, # caM HameT B AKOCTi
iHcTansuinHoi Ta ekcnoauuinHoi dopmu
aneko He OpuUriHanbHWit, a HaBnaku
4aCTEeHbKO BUKOPUCTAHUA Y CYy4aCHOMY
MUCTEUTB1 «xig» - Ha3By nuwe Takux
B1AOMMX XYyABOXHMKiB, Ak Pipkpit
TipaBaHbs abo TpeHci EMiH. Ane
BOLCTMHY - HameT Bij HameTy pisHuTbeA.

ki X MaeMo ypoku?

MNo-nepwe, opraHisauiiHi. 3posymino
wo konu YkpaiHa i pani 36upaeTbcs
npuiMaTH y4yacTb Y HaicTapiwomy ¢opymi
CBiTOBOTro MuCTeuTBa, HEOOXiAHO CTBOPUTM
MexaHi3MW no-cnpaBXHbOMY KOMMNETEHTHOro
Bifg6opy - 6e3 Oyab AKOro CaMo3BaHCTBA
1 ycsaKuMx TaM NCEBLOKOHKYPCiB Ta
BONAYOro N06610BaHHS.

Mo-apyre, HacTinbKu X O4eBUAHO
WO Cy4aCHOMY MUCTELTBY MOTPi6HO BYMTHM
npogeciiHo, y Tomy uucni -
1 B AepxaBHMX XyAOXHI1X By3ax.
Ha cborogHiwHii AeHb «TycoBka» ([0
UbOr0 MOMEHTY - OCHOBHMA Ta CMOHTAaHHWiA
nocTayanbHUK CY4aCHWUX apT-KaapiB)
BUYepnana cebe: Ha KOXHMX TpPbOX,
Wo BBaxawTb cebe 3a KypaTopis,
NpUXOAUTHLCA OAWH AiyuA LikaBuit
XYROXHUK. OpuH nuwe LeHTp CyyvacHoro
MucTeuTBa He B 3MO31 3anOBHUTU BakyyM
A 6e3 HOBMX iMeH y Hac Hemae
MaitbyTHbOro. MoxHa 3HOBY.. po36uBaTH
HameTa. W

BiapaxpuTtuld CBiT

-

on me. Szeeemann suggested rather

a geographically accurate

(or politically correct) picture of
the world than scenic, Shakespearean
one - the world as the Matrix, Plate
of human passions - as it had been
intended. There were West-centered
curatorial stereotypes, reluctance

to review existing art hierarchies

an inert interpretation of a conflict
between human and post-human which
hardly contributed to a profound and
radical representation of the Scene
of contemporary life. The practice

to appoint Szeemann the curator of two
Biennale running also proved to be
ineffective.

Unpleasantly enough, the Ukrainian
«pavilion» at the Biennale seemed
a doubtless outsider. There were so
many scandalous intrigues, pioneer
ambitions, strong efforts and awkward
governmental decisions before that!
Why? As a result Ukraine has remained
not on the margin, but beyond the
margin, the fence, in the literal and
figurative sense of the word,
of contemporary art.

Ukrainian curators speculatively
relied on Chornobyl disaster
implications, on the handmade
visionary illusionism as opposed
to domination of screen and
technologically generated one, on the
newly shaped myth of Ukraine
as a closed country where, by the way,
official art oppressed true
contemporary art - avant-garde and
underground ..

(Notably, it was the official art
establishment which delegated the
oppressed Ukrainian contemporary art
to the Biennale.) I suppose it was
quite difficult for a typical
Biennale-viewer to realize all those
ironical hints.

Open World

But on the visual/formal level
he/she grasped everything and reached
an conclusion that Ukrainian art was
archaic and provincial one.
Unfortunately, that conclusion does
not agree with the real situation

Experts could not help wondering
about some primitive formulations
especially those relating to the
Eurasianism geopolitical philosophy,
put in the preface note to the
exhibition. The truly creative
Eurasian component was presented not
at the Ukrainian but Taiwanese,
Singaporean, Hongkong and Korean
pavilions. The interpretation of basic
moments of 20th century art history
also does not stand up under scrutiny.
The «army- camp-mural» has nothing
to do with Malevich's, Ekster's and
Bohomazov's art with which these «tent
curators» try to associate themselves.

So what are lessons learnt from the
participation?

First, organizational ones. It is
necessary to establish a competent
selection procedure preventing i
mposture tactics and aggressive
lobbying.

Second, it is self-evident that
contemporary art has to be studied
in art higher educational institutions
including state ones. Today the
Ukrainian contemporary art community
has exhausted its own resources of
creative individuals: for each active
artist there are three persons who
regard themselves as curators. The
Center for Contemporary Art is not
able to fill that
void. And without
new names there
are no prospects
for us at the
Biennale.
We will have to ..
install the tent
again.




BiasaxpuTuu CBsiT

bniy-iHTepB ‘o 3 igeonoramu «nepworo ykpaiHcbKoro
npoekTy» y [xapaiHi HanoneoHiyi, B3ATi cneuyianbHuM
KOpecnoHaeHToM 4aconucy «KommepcaHTb YkpauHa» KoCTAHTHHOM

AHAP1A YeOuKiH, XyZOXHMK,

ot A - UiHHicTh uboro,
pekTop YkpaiHcbkoi akagemii mucTeyTs y Hac J'HOGVU'lM
rOBOPUTH, nepeouiHMTH Hemoxnueo. HapewTi YkpaiHa piiicHo
4acHMusA uboro bienHane nicns 6araTbox-6araTbox PokKis
apa3 KaxyTb - Bnepuwe, f He 30BCiM 3 uMM 3rogeH. ToMy
o Konucb-To AHaTonb [leTpuubkuit oTpumaB y Beneuii opHy
3 HaWBMUMX HAaropoj 3a CBOW KapTWHy «IWBanian», saka
3apa3 3HaxoAMTbCH Yy HawoMmy HauioHanbHOMY XYAOXHbOMY
my3ei. Ane, BCe X Taku, Bnepwe, 60 Ha CTifbku PoKiB Hac
6yno i3onboBaHO, i AKWO ykpaiHCbki MuTUi @ Opanu yyacTb
y UbOMY, TO nuWe y Cknafgl cninbHoi BCECOW3HOI
«[pyXuHb». llo TakOX HenmoraHo: ix 3anpowyBanu, noBaxanu
. 6yno baraTto MaicTpiB ykpaiHCbkMX, SIKUX HaBiTb He
Ha3uBanu ykpaiHusMu, Ha Xanb, ane BOHM Opanu y4acTb Yy LbOMY.

f He xoTiB OuM BunepepxaTu nopii, ouiHKy noBMHEH faBaTuM rnspaq
NpeAcTaBHUKM iHwMX kpalH, ¢axiBui, wo BXEé He OfMH pik OyBanu TyT. SAKuwo
ropopuTu npo bieHHane, TyT € cBos cneuudpika, A0 AKOI A _HaBiTb He
roToBuit, 00 A TakOX He Tinbku Bnepwe Ha BeHeuilicbkomy bieHHane, ane i
Bnepwe B ITanii. Tak npocTo cTanocs. Xo4a npo ue Mu 4ynu, Konu s Oys
CTYOEHTOM, Konu Bxe OyB MONOAWUM XyAOXHMKOM. § npauon y uli cdepi 6arato

OkiB 1 y MeHe, K g KoxHOo1 1HAnMBidyanbHOCTi, € cBOi «3a», CBOI_«npoTu».
[HO3HayHol OUlHKM OyTu He Moxe. Ané BaxnuBo, Wo ue Binbynocs, W Haw
NPOEKT BCE X TakW SKUACb 1HAMBiAyanbHuW, A0 MO3KY KicTOk CBiK - 8 6 Tak
ckadaB - 3a rNMOMHOW SKMXOChb Hawux Tpaguuii. B ycskoMmy pasi, mu He
NoBTOPOEMO HiKOro, € Ayxe caMoOYTHiMM 1 npuToMy Ha AyXe MOryTHbOMY
KOHTpacTi. B rpomapsHcbkii, B noniTuywii Tpapmuuii, y BipyyTTi vacy ue
TakoX AyXe CKNajHO, HeofHO3Ha4yHO. baraTboM Le Moxe 3aaTucA 1 Tak, i Tak
A X He X04y faBaTW OUIHKM A0 KiHus. Hexai ue 3pobnaATb Ti, ANG KOro ue
npu3HayeHo. B yCAKOMy pa3i, BBaxaw, Wo ue BAana npeseHTauis, sganuit
Ta HaBiTb, MOXAMBO, [yXe BAanuiA nodyaTok. po Hac novylTb, Ha Hac OyayTb
yekaTu. Jllopsm Ayxe UikaBo. HeOJgHO3HAYH1GTh NMPOeKTy, MOro NepcneKTUBHICTb
roBopsTb NPO Te, WO 3a Hamu MainbyTHe. XoTinoca 6,  wWo6 BOHO Oyno Ayxe
MoryTHiM i ans uboro HeobxipmHo, a6u i ypsan, skuit pae rpowi Ha Taki
npoekTu, fK i B iHwMx KpaiHax, i, 3poaymino, cnoHcopu - Hawi 6arati
niopy, aki MaoTb rpowi, wWo6 BOHM NOBEPHYNAUCH clopu 00au44ysM. Hexair OM BOHM
npuixanu cogn i _nobaymnu, wo ue o3Hayae. He mapHo Tepemenko y 1914 poui
30yayBaB naBinbitod, AKuWi _3apas, Ha Xanb, HanexuTb Pocii, xo4a ue Haw
KpasHWH, Haw ykpaiHeub. [lait boxe, w06 3 ABMBCA Takui TepeueHko 3apas

wo6 Mu HapewTl Manu nocTiliHe micue. HaMeT - ue MOryTHii HaTsK 1 ue Ayxe
nobpe. MoxHa ¢inocodcTByBaTM HAaBKONO LLOFO Ayxe 6araTo i, Ha xanb, MK
cami Habarato rnubuwe po3ymiemo, Hix Ti iHoseMui, koTpi i#AyTb NPOcTO
WOKOBaH1 UMM KOHTpacToM. Hy, iM npocTo nogo6aeTbes, XTOCh NiACMiweTbes
KOMYCb Lie He3po3yMine, Ta OAHAKOBO 3pO3yMiNo, WO TYT WOCb_ 3aKnajeHo.

CborogHi Mu aiWcHO 1HTerpyBanucs, 3po0MAM [yxe Cepito3Huit kpok. I nocon
Haw naH lyauma 3aBBaxuB, WO YkpaiHy nicnsa cboropHiwHix AHiB, nicns
bieHHane, "we 6inbwe OyayTb 3HaTM y CBiTi

yyacHuK ykpaiHcbkoi

Ha 49-/i _bieHHane

A ouiHwo NO3MTUBHO came 3'aBneHHs Ykpaiwu. MaBinbitoH 3sauikasus
NpOCTO FiraHTCbKy KinbKiCTb nopei. MW TinbKu-HO BCTAHOBMAM HaMeT -
TYT yxe Oyna kyna KypaTopis. ) . .

lle” meTapopa peanbHOi BiAcyTHOCTi naBinbitoHy Ta MeTagopa_sakputoi
Kpainu. Tum 6inbwe, 9 nunHg O6yAyTb TeneBis3opu Ha 3BOPOTHiM CTOPOHi
HameTy. CknageTbca KiHUEBMA 00DpAa3: peanbHWA asaHrapn, aHAaerpayHa
Ykpainn, AKMA BMWTOBXHYTO 0¢iuiiHO0 L.

KynbTypo. Metagopa auko npocTa. AsBTOopu ipei e
- PaeBcbkuit Ta CaBapos, ane xnonui 6panu, -

NOBHOU1HHY y4acTb y BianpauwBaHHi Ta pyci

06 exkTiB Ha bieHHane.

ToMy W0 CbOTrOAHLI MW NPUCYTHI Tinbku nuwe
Ha Npec-BiakpuTTi, a npec-BifKpuTTA 3aBXAN |
BlnG%BaGTbCﬂ 3 9KUMUCH Heaopobkamu, CbOroAHi
He 000B'A3Kk0BO OyTu abCONWTHO TOTOBUMU
TpyaHoui, y Beneuii poskynneHo yci .
Tenesisopu it Bineo-mMarHiTopoHu, “MM BUMyweHi
KynyBaTu Le BCe Yy 30BCiM iHwoMy micui. To0To
€ gkicb 6aHanbHi peyi... 9-ro npuine ronosHa
nybnika, KypaTopu-mypaTtopu, i konu Oyne
roToBuii NaBinbioH, 5 AyMan BBedepi TYyT Oyae
HaToBN Hapoay.

Open World

The members of the Ukrainian delegation to the Biennale were interviewed by

Andriy Chebykin, U n Academy

The importance of the event is difficult
to overestimate, as people liked to say in
Soviet era. At last, Ukraine has taken part in
the Biennale. Some geople say it is for the first time in Ukrainian history. I
do not aﬁree.w1th them because long ago Ukrainian_ artist Anatol Petrytskx won
one of the Biennale prizes for his painting «Invalids» which is now_1in the
National Art Museum of Ukraine. But in a certain sense Ukraine really has par-
ticipated for the first time_because
during many years it was isolated from
the outer world, and Ukrainian artists
if they took part, represented the
Soviet Union.

I don't want to draw some hasty con-
clusions. Viewers and experts from other
countries are the_only impartial judges.
As for the Biennale, 1t has its own
specifics which I hasn't understood yet.

t is my first visit_not only to the
Biennale but Italy. I'm engaged in pro-
ducing art for many years and, o
course, have my own preferences and dis-
likes. There can't be an absolute judge-
ment. However, it's important that it
[exhibition] takes place and our pavil-
ion groved,to be somewhat individual and
deeply national. Anyway, we don't imi-
tate anyone, we are very original. The
Ukrainian pavilion preseénts the shar
contrast with the rest at the Biennale
which resulted from our civic and_polit-
ical traditions, our conception of time.
It is also difficult and ambiguous to
comprehend. It can be interpreted in different ways, and I_don't want to make a
final judgement. Let experts and viewers do that. AnywaY, I believe this is the
good exhibition and, perhaps, the very good start. People will learn of and
wait for us next time. The exhibition arouses lively interest. We _see the
amblguty of our grOJeqt as_a promising factor. I would like we will have the
great future at the Biennale. For this to happen, Ukrainian government, which
provides funding for such a project, as governments do in many other countries
and sponsors must pay more attention to the event. Let them go here and see
what it is. Our compatriot Tereshchenko_ well understood the significance of the
Biennale when he built the Russian pavilion here in Venice. Let's hope that new
Ukrainian patrons of art will build a new pavilion for Ukraine. This tent is
the strong hint and it's very well. It is possible to Sfeculate on the project
very much for a long time. Unfortunatelx, we realize all the implications more
deeply than foreign viewers who leave the pavilion being shocked by the con-
trast. They just like this, one laughs about that, another does not grasp any-
thing, but anyway all visitors feel there is something meaningful here.

_Today we have really integrated with [the world's art community], made the
historic step. As the Ukrainian Ambassador to Italy Mr. Hudyma said, after the
Biennale Ukraine will be better known in the world.

of Fine Arts President, artist

Arsen Savadov, artist, participant of the
Uk

nian exhibition at the 49th Biennale I re%arde_d the very fact that_Ukraine

entered the Biennale as” positive. The pavil-
ion has interested a great number of people. As soon as we installed the tent
there was a lot of curators around us. .

This is_the metaphor of the real absence of the pavilion and of the closed
country. In addition, we will install TV sets behind the tent on June 9. It
will form the final image: the real avant-garde and underground is thrown out by
the official culture in Ukraine. )

This metaphor is utterly ordinary. The conception was developed by Rayevsky
end_Savadov, but other guys modified the project and installed objects here 1n

enice.

Today is the_opening for press. In this
stage, "some deficiencies are usual_things
There are some problems. For example, there
are no TV sets and VCRs in Venice, they were
sold. We are forced to buy them in other
city. That is, there are some ordinary things
. Influential people, curators and something
like them* will come here on June 9, sup
pose when_the Eav1110n will be completed
there will be lines of people.

*There is a sort of pun in the original Ukrainian
text, Mr. Savadov says «curators and murators». In
Ukrainian «mura» means «mess». That is, Mr. Savadov
wants to say something like «curators and other
mess-makers».




Oner TicTon, XYAOXHMK, Y4aCHUK yKkpaiHcbkoi
HayioHanbHoi npe3eHTauii Ha 49-# bieHHane y BeHeyii

KoHuenuin npeseHTauii HanucaHo Ha
npeadeHTauii - ue nepuuit ykpaiHcbkuit npoekT
Ha bieHHane. A OT pani KOXHwil_npoynTye
TaK, K BiH 6axae npouuTaTu. Tinbku Wo fABa
iTanicbknux XxyfnoxHuka 3 MionxeHy 6ynu
npocToO y CKaxeHoMy 3axBaTi, nnakanu Bip
wacTa 3 TOro, Wo BOHW Le nobayunu. Jyxe
cmisnucs - ue cnopobanocs. Cmix - 3p0posa
emouin. CmisTucs, puensyuchb Ha “YopHOOUNL
Tpeba BMiTu. 9 pymanw, wWo ue BMieMO MM #
iTaninuyi. binbwe HixTO.

Mos y4acTb? 3paHKy s 3abus kinbka kinkis
uboro HaMeTH, ApceH 3pobus Kinbka Maskis
no ueHTpy, laHuy - 3niBa, He nmam sTal, WO
uwe. le He Mae 3HauYeHHs. ﬂe 6yno y Kuesi
nifroTosaHo, NeAb He BCE CTBOPEHO, a TyT
ngonucaHo - Wob Kpacuso 6yno. . .

A cTocoBHO cuTyauii HaBkonQ ykpaiHcbkoi
npeseHTauii - Tak ue npocto Oyna 6opoTbba
XY[OXHMKiB 3 OlpokpaTamu, Ta i yce. 3
OiopokpaTamu y HaiwnpwoMmy ceHci. OHyx - ue
X XT0? Kap'epucT, HesAaaxa-xXymOXHUK, WO
XO0TiB CTaTW KypaTopoM. A HaM Le He
nopobaeTbcs - MM X roHoposi. Hawa
KypaTopcbka iges - cninbHa. [locmisnucs,
nowyTKyBanu, npuaymanu, npuBesnu
30yqyBanu. Poaymiem, Ue XYAOXHUKM
cTBOpMAM, Y Uil KomaHAil yCi XymOXHuKku. A
XYAOXHMK1B obpaxaTu B3arani He MOXHa.
HaBiTb «kypyBaTu» ix ocobnuso He Tpeba. Mu
X cami Moxemo 6yTu kypaTopamu. § 6ys paBiyi
KypaTopoM 1 MOXy cka3aTu, Wo MeHi He
cnopobanocs - HygHa us cnpasa. KypaTopu -
BOHM [0BONL OOMEXeHi NaM B SIKOMYCb GeHCi
pucoBaTU He BMiWTb

Hawow uinniw He 6yno, wob npeseHTauis
nga HecnoagisaHow. "HaBnaku, Oyna nosuuis,
abu ue 6yno ouyikyBaHuM. HameT, YopHoOunb
COHAWHWUKM - Ue HAATO ouyikyBaHe. 0Cb y
UbOMy TO i € HecnojiBaHka. TuM 6inbuwe, wo
iHcTanAauia we He 3akiHyeHa Hacnpaspi.
CborogHi - nepumit kpok, a pani 6y§e

inbwe. lle npocTo nepumit 6eckup. byne
copnpu3 4epes Tpu [HI, Y fAeHb odiuliHoro
BLAKPUTTS bieHHane.
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Oleh Tistol, artist, participant of the

@ The conception of the exhibition was composed just before _the opening.
This is the first Ukrainian project at the Biennale. That's all. Further
everyone may interprets that in”his/her own way. Two Italian_artists from . . .
Munich were in ecstasy over the pavilion and cried for ﬂoy. They laughed much because they liked it. Laugh is a sound
emotion. You must be a quite intelligent person to laugh at the picture of Chornobyl's disaster. I think only we and
Italians can do it._And nobody else. . .

My contribution? In the morning I hammered in several tent-pegs. Arsen [Savadov] made some strokes in the center of
the canvas, Panych - on the left side. I don't remember what else. . . .

It does not matter. Almost all this was done in Kyiv. We just added some details to make this beautiful

s for the situation_around the Ukrainian exhibition, if was just a struggle between artists and bureaucrats. And
that's all. The struggle with bureaucrats in the widest sense. Who is Onuch? A careerist, a loser in art_who wanted to
be a curator. As ambitious gugs, we don’'t like all this. This curatorial idea is our commom product. We laughed, joked
then invented [the grOJect], hen brought it here and installed. You know, the artists created all this. This team con-
sists_of only artists. Nobody should insult artists at all. They should not be curated after all. We can be curators
ourselves. I curated two exhibitions and can say that is a borlng
business. I don’'t like this. The curators are quite narrow-minded people in a certain sense: they can't draw. .

Our goal _was not to make the presentation unexpected. On the contrary, it was our deliberate choice to make something
expected. The tent, Chornobyl, sunflowers are too expected things

Ukrainian exhibition at the 49th Biennale

It is gust this unexpectedness which we wanted. Besides, the installation is currently not X
qomp%e ed. Today we make a first step, further - next steps. A surprise will be presented on the Biennale formal open-
ing day.

BiapaxpuTtuld CBiT 15 Open World



Oner Cuaip-ribeniHpa, apT-KpUTHK

Bereuii uyypnoso
cniBicHylTb
nosaxHi Tpaguuii
Ta HenmpuyecaHa Cy4yacHiCTb, YeMHicTb Ta
BUKIMK, TYpU3M 1 eKcnepuMeHT, roHponu Ta
iHcTanauii, uepemoHii i nepsep3ii. Tam
CX0AATbCA peyl, AKi NPUMHLMNOBO HE MOXYTb
3iiTuca: ximiynuit npenapat, Ae cknagosi
XUMepHOL pipuHM wMKyOTLCA CBiTNO-TEMHUMK
wapamu, MOBOWM AEMOHCTPYlYM peniriitHy igen
«HE3NUTTH B OAHOMY».

fl He BenuKuit nowaHoByBa4 MUCTELTBA Ta
KynbTypu Cxofly, SIKUMM S pafuKanbHo
nepexBopiB Ha 2-My Kypci iHCTUTYTy, ane Ha
bieHane MeHi 3acmakyBanu came CXipHi
nasinbionn. Hanpuknap, Kopei i TaiBaHo.
Tam cnpaegi 6yB npucyTHiit HenigpoO6Hwit
MOMEHT ncuxoAeniku, fka 3paTHa [0 KOHTAKTy
3 rnagavyem 6es HaAToO oyeBUAHOI
HaB’ A3n11BOCTL, TOi «cMyru mepewkop», Ky
HaM 3anponoHysanu Benuki «rnobanicTcbki»
kpainn - Kanapa, AscTpis, Himeuumna. Cxip
Bpaxae HelMoBipHow uinicHicTio Ta mariewn
«6e3 npaBa nepepavi»: CeHC He B apTedakTi
AK TakoMy, a B TOMy, WO XOTifnocs npocTo
CKPUKHYTU Bip 3axBaTy, CXONWBWMCL 3a
cepue. MeHi nmpurapganocs Tam, fIK repow
Kamio, sikuit MpisiB HanucaTu Takuih poMaH,
NiCNA YUTAHHA KOTPOrO 3axXOMNeHO BUIYKHYNU
6: «[laBaiTe npuBiTaeMo Haworo Konery,
naHose! ». HaBpsg 4M LLOrO MOXIMBO AOCATTH
B peanbHOGCTi, ane, fiK Ha MeHe, Cy4acHe
MUCTEUTBO NOTPi6HO MaTH CBOEN METOK
[OCATHeHHs BipyyTTa MariyHoi 3avaposBaHoCTi
06°'€KTOM. Aaxe MUCTeUTBO iCHye He 3apaau
npec-penisis, katanoris, OykneTiB 4w
HaBiTb apmii iHTepnpeTaTopiB (o Akux,
ofiHaK, caM Mal 4ecTb Hanexatu). Y
naBinbitoHax kpaiH Cxomy s cnocTepiraB, sk
nockoHanicTe Moxe 6yTu akTyanbHow. Ane it
TYT He TakK npocTo. 3axij cTpimko BTpaqae
MucTeubky iHiuiaTuBy, BiH Tynuwoe Ha micui,
maBnyiun cam cebe, a Cxij o3upaeTbes Ha
HbOrO ... i itomy nigMoprye (Cinranyp). Ta
W 44 MOXHA CbOropHi BuainaTM ix B
KOHKpPeTHY reorpadiyHy kaTeropin? HAnoHis uu
CiHranyp - ue Bxe 3axif, CBOEW AuHAMikow
BOHM TsaxioTb go CIA.
MoxnuBo, TOMY B SINOHCbKOMY
naBinbitoHi Gyna cunbHa
ekcnosuuis, nobygosaHa Ha
ipoHiyHoMy o6pasi
«MakpoHanbgaca». Ane y
Cxomy € B 3amaci
HeiiMoBipHa ¢inocodiyHicTb
[eKopaTUBHOCTL, KOTpa €
6inbwa, aHix npocTo
dakTypa, noBepxHs,

BiasaxpuTuu CBiT

eniteniit. I pna ii cnpuitHaTTs He noTpibHe
3arnubneHe cTyainBaHHA KoaHiB.

YkpaiHCbKOMy «naBinbitoHy» (T06TO —
BiliCbKOBOMY HaMeTOBi 3 Manspcbkow Aiapamoin
CyMHiBHOI sKocTi) GpakyBano reTb ycboro. I
we 4yorocb. HenmoraHi XymOXHUKW 3asBuau npo
cebe, BUCTYNUNM Ha NpecTUXHoMy bisHHane. 0
Keit, yecTb 1 xBana iMm. Ane Te, WO BOHU
TaM mokasanu, He Mae Hiyoro cninbHoro
3 ix TBOpyicTi. He 6yay rosopuTu npo
aBTopcTBO uiei ekcnosuuii , ueir MoMeHT
BENbMU YPa3NuBUA, Ta «pyKa» XYROXHUKiB,
3anBNEHUX AK Y4aCHWKM NPOEKTY, TyT
He e BipyyTHa, a ue x He «Bpurapa
6oituykicTiB». Cxoxe Ha Te, WO
XYLOXHUKaM XoTinocsa ogHoro -
sTpanuth po Ictopii. le im - 3i
CKPUMOM, 3 PUMOM 1 CKPeroTiHHaM
3y60BHMM - ypanoca. Y AKoCTi Koro:
naHie 4u nokoiBok? A, Moxe,
«HEeBNOBMMOr0 [xo», skui i Tak
HikoMy He noTpibeH? A auBMBCS Ha
nogeit, aki npeacTasnsnam YkpaiHy B
Beneuii, i ui nwau supasanucs
CKYWOBAXEHWUMU, CXapanymxeHUMM,
METYWIMBUMM, BOHU HisiK He Mornu
poscnabutucs, wo6 oTpUMATH CBOWK
nopuin kaidy. OCb BOHM CBOroO
npobunucs, a papocTi Hemae. Take
BPAXEHHs, WO BOHW mporpanu. BTim,
Xanb He ix, a Tux, XTO npuitge Ha
3MiHy fBa poKM NOTOMY - Ha 4oni
oCTaHHix ropiTume kap6 «HeBaaxa».

Bxe imyuu po micTta cB.Mapka, s
BUNAAKOBO Ai3HABCA, WO, BUABNAETLCH, OyB
«y Hac» AIKMNCb KBA31-KOHKYPC MpoekTiB A0
49-ro biennane. Konu, koro, pe? Xto
BM3HAyae y Hac KpuTepii, xTo Buronouye
BEpPAMKT? - TemHa Boga B obnauex. Agxe i
peiTUHI MOXyTb 6yTW coanbcudikoBaHi.

[na Toro, wobu Taki KOHKypcH
«3anpaupoBanu», noTpibHi Akicb
3arafbHOJEMOKPaTUYHL YMOBU KyNbTypHOro
XWTTA. He ckaxy, WO 3apoAkiB LbOro y Hac
HeMae - BCe X 3apa3 Kpaue, Hix B
pafsHCbKMiA nepiod, B MOPiBHAHHI 3 HuUM - y
Hac maixe «kanitanism».

A xod4y 6yTM onTumicToM, Tox i 3akiH4yyw Ha
Takiit obHapiinuBiit HOTi.
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enice is the city which greatly

combines the respectable traditions

and eccentric today's life, the
politeness and provocation, the tourism
and experiment, the gondolas and installa-
tions, the ceremonies and perversions.
This is the place where things unconver-
gent in principle converge; it like
a chemical compound which components range
in light and dark layers as if demonstrat-
ing the religious idea of unmerging
essences into one.

Although I am not a zealot of the
Eastern culture and arts (I recovered from
this fever long ago), at the Biennale I
liked the «Eastern» pavilions, for exam-
ple, Korean and Taiwanese ones, much more
than others. They had the real psychedelic
air which interacted with a viewer without
evident importunity. Surely, they had no
«hurdle-races» like those created for us
by great globalist countries such as
Canada, Austria, Germany. The «Eastern»
pavilions impress you with the incredible
wholeness and magic. You just want to yell
with enthusiasm. It has nothing to do with
an artifact as such. I remembered there a
hero of Camus’ novel who wanted to write a
novel after reading which gray-haired aca-
demics would jump from their seats to
shout enthusiastically: «Messieurs, let us
congratulate our colleague!» In reality,
that hardly could be achievable, however
it seems to me that contemporary art
should seek to arouse the feeling-of-
being-spelled-by-the-object. Art means not
only for press releases, catalogs or even
the army of interpreters to which I have
the honor to belong to. At the pavilions
of the Eastern countries I have seen how
the perfection can be contemporary. Still

I should note the West is rapidly losing
its leadership in art; it makes no
progress, mocking itself. The East looks
at the West .. winking at it (here I mean
the Singapore pavilion). Besides, should
we put them [the Eastern countries] in the
specific geographic category? Japan and
Singapore, they are Western countries
which are gravitating towards USA by their
dynamics. Probably, because of that the
Japanese exhibition ironically plays with
MacDonald's’ image.

But the East has incredible resources
of philosophical decorativeness which is
more than only a texture, a surface,
epithelium and could be apprehended even
without studying koans.

The Ukrainian «pavilion» (I mean that
military tent with a painted diorama of
questionable artistic quality) lacked for
everything and something else. Well, quite
interesting artists promoted themselves
through the participation at the presti-
gious Biennale. My congratulations! What
they exhibited, however, had nothing to do
with their own art. Although I don't want
to discuss such a vulnerable moment as
authorship of the exhibition, «hands» of
artists named as it's creators are not
seen here. And they are not «boychukists»
after all. It seems to me the artists
wanted the only thing, being recorded in
History. Finally they managed to do that,
by hook or by crook. And God knows what
roles the History will assign them, the
masters or servants. When I was looking at
the people who represented Ukraine at the
Biennale, they seemed to me hesitating,
scared, fidgety; they could not relax to
get their portion of joy. Though they
achieved what they set out to do, they
were not happy. They looked like losers.
Yet I have real compassion on those who
will participate at the next Biennale -
they will be stigmatized as losers anyway.

On the trip to Venice I learned by
chance that there was a kind of competi-
tion of projects for the 49th Venice
Biennale in Ukraine. Where, when? Who did
develop the criteria for selection? Who
did announce the verdict? Nobody knows.
Even ratings can be falsified.

To make such competitions effective,
Ukraine needs real democratization of its
cultural life. Though there are only some
democratic elements in this sector, they
have transformed it into almost «capital-
ist» comparing with that one in Soviet
time.

I would like to be an optimist, so I con-
clude my notes in this optimistic tone.



Jliana Knoyko, MucTeuTBO3HaBelb,
XypHanict

ypucT y BeHeuii -
ue noauHa 3 KapToo
Ta AoBifHMKOM
B pyKkax, XypHanicTt
y Beneuii - ue nioguHa
3 TAXKUMUA nakyHKamu
iHpopmMaLinHKX
maTepianiB. Bxe Ha
BX0A1 po [IxapaiHi noyuHaeTbCs
TeaTpanisoBaHe Bpy4YeHHs nnaHiB bieHanne
1 nosicHeHb o MapwpyTiB, wo ix, muno
BCMixawyucb, po3AanTb riraHTu Ha
xopynsax. Y npec-ueHTpl 3axekaHi Bip
cninkyBaHHs 3 6araTOMOBHMM HaTOBMOM
aKpeauMToBaHUX XypHanicTiB opraHisaTopu
nepen6aynvBo AapyoTb YCiM nmnacTukoBy
TOpOUHY Aka BUTpUMye BaHTax Ao 50(!)
kinorpamie 3 o¢iuiitHow emGnemomn
BUCTaBKM, LA Kynu npec-penisis
yaconucis, 6ykneTiB, HaBiTb CD.
[IBOTOMHMI, Yy [AB1 «UErNUHW», KaTanor
BUCTaBKM npoaasui cneuianbHoro marasuHy
BieHHane Tex 3anakoBYWTb Y LYMKUNA
nakeT. Ha HauioHanbHuWX npeseHTauisx
nucTieku, Gyknetu, kaTtanoru i HaBiTb
BenuyesHi adiwi (BuppykyBaHi ans
3pyYyHOCT1 knieHTa pekinbkomMa MOBaMu)
N6’ A3HO BKNapanTbca 06cnyron
naBinbitoHis y miuHi TopbuHu 3
cumBonikow kpaiHM B 06MiH Ha BisuTiBKM
MacoBaHuit 36ip iHpopMauii, ska
po3niTaeTbca 4epe3 KOPAOHM NO CBiTOB1
wo6 nepeTBOPUTUCH HA HOBL aHaniTWUyHi
[OCNifXeHHs, CTaTTi, KOHTakTU. 3a 6inbw
HiX cToniTTs icHyBaHHs bieHHane
BipnpauboBaHo i mpopaxoBaHO TpaguuiiHi
1 HOBaTOPCbKi METOAM MPOJOBXEHHS
nam’'aTi npo wo nogin, wWob MakcUManbHO
NOBHO 3aJ0KYMEHTYBaTU, HAaMOBHUTK
KOHTaKkTHOW iHpopMauien,
HanpisHoMaHiTHiwMMM BiAOMOCTAMM NPOCTip
cBiToBux Mepia. A popaliTe [0 UbOro Be6-
cantu - sk camoi bienHane 3 apxisom 3a
0CTaHHE fecaTuniTTa, Tak i HauioHanbHUX
npoekTiB, SKi HanOBHWOTLCA CBIXUMM
BifOMOCTSIMM, HOBMMM MOCHNAHHAMW Ha
nosiey B npeci BiAgrykis, 3 4aTamu
Ta rOCTbOBUMM KHUTaMW, 3 AUCKYCismu
Ta 3anuTaHHAMM A0 TUX Xe XypHanicTis
aki y npec-ueHTpi bieHHane 3anManTb
yepry 6ins crtoniB 3 komn'wTepamu. Ocb
BiH - iHpopmauiiHM#A noTik nuwe opHiei
XynoxHboi nogii rnobanbHoro macwTtaby,
AKUA HEMOXNUBKIA 6€3 BUKOPUCTAHHS SK
TpaguuiiHmx, Tak i Haicy4acHiwmx
TexHonorin. Xiba wo npaMoi TpaHcnAuii
B Mepexi IHTepHeT noku wo Hemae, 60
TenebayeHHs TYT Mpaule HEBMUHHO.
IHTepB 10 6epyTbCs y BCix 1 ckpisb
HaBiTb KonW WAyTb Bip [xapaiHi um
ApceHany - ¢inbMylOTbCHi, NPOXOASYM
no HabepexHiit, cupsa4M B KaB sApHAX, 6ina
[iepeB ' SHUX WTUPiB 3 NpuB S3aHUMK
roHgonamu. Kpokyiodu HapBy3bKUMK
BY/IMLUSAIMM, O4YiKYyl4M Ha CTaHuisx-¢pepmaTax

noTpi6Hui MapuwpyT piykoBOro TpamBan
«BanapeTTo» (KaTtep - EAWHWII BUL
rpoMajcbkoro TPaHCMOPTY) YBECb Yac
NOrNSAOM HAWTOBXYEWCH HA CTEHAM

3 apiwamu naBinbitoHiB, Ha BenuyesHi
GaHepu 3 3aknukamu A0 NaBinbWOHiB

Ha cneuianbHi 06'ekTW, sKi npuBepTanTh
yBary A0 naBinbioHiB. IHpopmauisn

o CTae peknamol, peknama, WO CTae
indopmauien. KopucTyiics — BCe ana TBOix
nocnyr, abu 3abaxae BigsipmaTw,
no6ayuTu, a noTiM HamucaTu, pO3MOBiCTU
[eCb TaM, Yy TOMy 3aKyTKy CBiTy Ha aKkin
3aBrofHoO MOBi

I konu 3axoguuw y «pipHWit» NaBinbUOH,
SKWA MOBrO BUWYKYEW Y TUX YUCIEHHUX
[OBifHMKax 3 yce we nankum (nicns
YCbOro nmepexuToro) 6GaxaHHAM no6ayuTy
CBO€, HauioHanbHO-nUTOMEe - 6ina [BOX
CcTinbynkiB y HameTi HaTpannse Ha
ManeceHbky KynKy XanorigHux 6GykneTukis
dopmaTy A3, wo poskupaHi mo poniBui
I ue Bce, 3 4uM «llepuuit yKpaiHCbKuUM
npoekT» 3BepHyBCs A0 cBiToBOI XyAoxHboi
TycoBkW? [le kaTanoru Ta npec-penisu
6opjait gekinbkoMa MoBamu CBiTy? [le
NINCTiBKM, AKi mponaryoTb TBOPYiCTb CeMu
(!) xymoxHukiB? [le Topbu, TOPGUHOHKM
4M xo4a 6 MaHWCiHbKL NakeTUku
3 opuriHanbHol CWUMBONiKOW, KOHTAKTHOK
iHdopmauien Ta mocunaHHaMM Ha Beb-canT?
Jle, Bpewti, oTi cami Burapgnusi
CYBEHip4uku (nAsWweykn 3 «CHOHCOPCHKOK0»
BOJOW, Kepamika 3 N0ro, 3Ha4yKu, Mapku
oniBui i T.A.), Maiixe 060B'f3KkoBi
Ans «nepwoi HauioHanbHOI», WO HUMK
30yaXyoTb UikaBicTb A0 Tpaguuin kpainu?
[le cyyacHa, po3kyTa 1 nparmaTuyHa
O[HOYACHO, KynbTypa CninkyBaHHA?

BopoxicTio, HepoBipow, nigospinicTio
3aKpUTiCTO - «4ecHoTamu» ToTanitapHoi
cBifoMocTi 3ycTpiyaB ycix «npoekT 6e3
03Hak kpainu». 3a Bupinenux 800 Tucsad
rpuBeHb, Mpu TOMy CTaHoBi nmonirpa¢ii i
uiHax Ha poboyy cuny B YkpaiHi, saki
iCHYITb CbOrogHi, 6yno HaBpsn 4u He
MOXNMBO ANS FPynu NOTYXHUX «KpeaTopis»
aki npuixanu po Beneuii, nipgroTysaTu
npeseHTauin wsuako, skicHo, uikaso
CnpaBa He B kinbkocTi rpoweit, a B
6axaHHi npuayMaT WOCb MO3UTUBHE
BMOMpaKnyM 3MiCTOBHO HeoOXigHe
3 Tpaguuii, MeToaiB, TexHonorii, ki
HiXTO He npuxoBye. HaBpsg 4u noTpibHO
3anpowyBaTu Ans HopmanbHOI «Mepwoi
HauioHanbHoi npeseHTauii» skorocb
cynepcneuianicra, fKui «KpyTo
nponiapuTb» YyKpaiHCbKy eKcmno3uuin.

Ane 6e3 pocBindHeHOro MeHepxepa, sKui
npaupe onepaTMBHo 1 He 60iTbcs 3any4aTu
¢daxiBuiB po cnismpaui, He o6iiATucs.
3BMYAHO, SKWO MM X04EeMO He 3BMYHOL ans
ykpaiHuiB «Bigmasku pns 3BiTy»

a yecHoi, nosHouinHOi po3moBu 31 ceiToM
Yy NPUAHATHINA ana Bcix «ynakosui». M

BiapaxpuTtuld CBiT

na Klochko, art criti
ournalist

he tourist in Venice is

a man/woman with a map and

a guidebook. The journalist
in Venice is a man/woman with bags
tightly packed with various
information materials. The provision
of information begins at the very
entry to the Giardini where giants on
stilts smilingly distribute Biennale
maps. In the press-center, organizers
tired of communication with the
polylingual crowd of accredited
journalists, foresightedly give
everyone a plastic bag with
the official Biennale emblem that is
able to carry 50 kg (!) weight for
a pile of press releases, booklets
magazines and CDs. In the Biennale
shop salespeople pack massive two
volumes catalogs of the Biennale
in thick material bags. At national
pavilions,
workers helpfully
pack leaflets,

booklets,
IFMEsL  catalogs and even
Py &1 =t ® huge posters (for

subdL=esasiE 1 convenience

of clients all
them published
in several
languages) in
bags with national symbols in exchange
for your business card.

This is the intensive collection
of information which then will be
disseminated all over the world and
transformed in new studies, articles
contacts. For more than a century of
Biennale's operation experts have
developed both traditional and
innovative methods to report on and
cover the event in world's media as
complete as possible. In addition to
that some years ago the Biennale web
site was created. Now it stores
Biennale archive for the last decade
provides guest book and on-line
discussion facilities, and is
regularly updated with news reports
links to publications, etc. Through
the web site everyone can communicate
with the journalists who by the way
stand in lines around computers in the
Biennale press center. So this is
a general outline of the information
base of an international art event
which includes both traditional and
advanced technologies. There is no
Internet simulcast at the Biennale
but TV guys provide extensive coverage
of all events here. They interview
everyone everywhere, on quays, in
cafes, beside gondola berths. Walking

Open World

along narrow Venetian streets

or waiting for a «vaparetto» boat, the
only public transportation vehicle
here, you all the time face the pavilion
posters, invitation slogans, special
objects to attract visitor attention to
Biennale exhibitions. The information
is being transformed into the
advertising. The advertising is being
transformed into the information. Enjoy
it! - All that at your service! Go
look and then tell people in your
country about that!

An when you come in your «native»
Ukrainian pavilion - after hunting out
its location in those numerous
booklets and guidebooks and with the
strong desire to see the home,
national art - you see only a small
heap of wretched booklets on the
floor. Is that all the First Ukrainian
Project offered the international art
community? Where are the catalogs and
press releases in several languages?
Where are the leaflets to popularize
works of the seven (!) artists
presented here? Where are the bags
with national symbols and contact
information? Where are the original
souvenir items, badges, bottles with
«sponsor» water, pens, stamps and
other things which is almost necessary
for a newcomer's exhibition? Where
is the informal and at the same time
pragmatic communication with
journalists and experts?

The «project without national
identity» received all visitors coldly
and suspiciously, as if demonstrating
the «virtues» of the totalitarian
consciousness. As far as I know the
total budget for the project was about
USD 130,000. I suppose that money
given Ukrainian prices, had to be
sufficient to prepare an interesting
and spectacular presentation
But the problem is not about money but
about a desire to create something
positive while using available
information campaign methods and
technologies. It seems to me that
Ukraine should not hire a first-rate
PR professional to develop the First
Ukrainian National Presentation at the
next Biennale. An experienced manager
who is able to work efficiently and
cooperatively with other professionals
would be enough.
0f course, on condition that we want
not activity for the sake
of appearances which is usual for
Ukrainians but the frank talk with
the world on equal terms. H
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Jlogmmna JInceHko, MUCTELTBO3HABELb,
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YkpaiHcbka akagemiss MUCTELTB

Ukra

npaBxHim

B1AKpUTTAM

DN MeHe
Ha 49-iit BeHeuidcbkiit
biexHane cTano Te, wo cBiT rosopuTb
Ha OfHiM XYROXHi# MOBi, po3pobnsnyu
3aranbHy cTpaTeriio, ane # 36epiraiuu
ronoc Hapogy # Tpaguuii. OcobnuBo ue
BifYYyTHO B HauioOHanbHWX naBinbioHax,
i, HaBiTb He nipxopsuu o Tabauyok
He 3Hal4uM OKPeMUX ronocis, yBecb 4ac
BiayyBaew cneumdiky. He npobysaTu
BMBYUTU LE «XYAOXHE €CMepaHTo» 03Ha4yae
CTaTU HikoMy He 3po3yminum Ta
HeuikaBum, 60 HixTo He Oyae cneuianbHo
BMBYATW TBOW TapabapuuHy, wWo6 AuBUTUCS
Ha Taki HecmayHi nnopu

Te, 4oro He 6yno B HawoMy
naBinbitoHi, 4oro Agyxe OpakyBano came
Ans nepworo 3HawWoMmcTBa, s nobayuna
Hanpuknag, B nasinbitioHi Benwukoi
BputaHii, koTpa BUCTaBNAETLCA 4K He 3
[Hf 3acHyBaHHs bieHHane.

He nwwe anrninui, ane # anoHui Ta
amepukaHul Havimanu Takoro ripa-
MeHeaxepa, KOTpWit NOCTiHO NOSCHIOBaB
cTpaTerii naeinbitoHy ycim Gaxawnyum
IHTepnpeTaTop roBopue 3 ny6nikown

XBUNWH [BapUsTb Nifpsa, HOH-CTOMOM
pobnsyn HeBenuki aHTpakTH
nonepepxyiyu: M4 3HOBY 3ycTpiHemocs
Yyepe3 nisroguuHu. [Jns ycix, XTo Tam
36upaBcs, MUCTEUTBO, KynbTypa, icTopis
bpuTaHii He 6ynuM 4YMMOCb HEBiAOMUMM

ane TEKCT, OpraHisyw4yuit CNpUAHATTS
0608 'a3k0oB0 6yB. MeHi 3paeTbcs, KOXHa
KkpaiHa Hamaranacs npeacTaBuTM rocTpe
4yyTTa cyd4acHocTi i cBoei micii B
cTpiMko 3MiHHOMY cBiTi. Wo MM MoxeMo
naTu, AKy cTpaTeriin KynbTypHOro
po3BUTKY 06upaeMo, sky Moaenb
CMinKyBaHHA MPOMOHYEMO — Bipnosifpb Ha
ui nuTaHHa 6yna OCHOBOW ekcno3uuii
KOXHOrO naBinbioHy, i KOXHa 3
LEMOHCTpOBaHuUX pobiT He 6yna Tinbku-HO
3pobneHo, BoHa Oyna «nepexuTon»
BCEpeauHi KOxHOI kpainu

Y nasinbitoHi Benukoi bputaHii 6yno
npekpacHe Bifeo, KOTpe po3noBigano npo
3ycTpiyi Ta nposoau 6ina mBepent
aeponopTy. 06paHa fyxe «3HaKoBa»
eKk3ucTeHuinHa cuTyauis: npuisgu-
Bin"isgu cTawTb BUpiwanbHUM MOMEHTOM
Cy4aCHOro XWTTH, fe noauHa
nNposBASETLCHA 1 BUALNAETHCA 3 HATOBNY.
oirypye He Epoc, Takuit nonynspHui ans
cTunictuku Ta ¢inocodii «nocT»,

a BilpkpuTicTb CTOCYHKiB Ta foBipa
BCEpeAuHi Hesenukoro konektusy. [lpyre
rocTpe BipyyTTs - Ue AanekocxipHi
naBinbioHM, pPi3KO KOHTpacCTylyi

31 cTomneHow pednekcien cTapeHbkoi
€Bponu abo cTepunbHOrO CBiTy AMepuku
B snoHCbKOMy naBinbitioHi Bpaxae
TeXHOKPaTU3M, WBMAK1CTb CTBOPEHHS
nporpama nepepobku, 3acefieHHsi NPocTopy
nioAMHOW, Horo Mo6inbHocTi
opraHisoBaHocTi, rHy4kocTi. [pobykyn
WTW nonepepy nporpecy, us kpaina
obupae AemoHcTpauib Takoi nporpamu,
Takoro micus y cBiTi

3posymino, wo6 Tak npeacTaBUTU
kpaiHy, Hauin, noTpibHo roTyBaTH
eKCcno3nuin AyXe peTenbHo, NOYMHA4K
33[l0Bro [0 MOMEHTy npeseHTauii. I
npauoBaTh Haj UMM NOBMHHI KOMNETEeHTHi
nogu, ski BMinTb cninkyBaTucs Ta
npauoBaTW pasoM 3 3apy6ixHuMK
Koneramu. fKWO Takux Hemae y
MinicTepcTBi KynbTypu - Tpeba Taky
cnpasy [OPYY4MTM TUM, XTO Mae AocBip
y4qacTi y noaibHux MixHapogHux 3axopax.
MparHyyn yBiWTW [O €BPONEiCbKOro LOMY,
MU MOBMHH1 nepw 3a BCE HaABYMTHUCS
nosaxaTu cebe. He 3akpuBaTu npobnemu
MUWHAMKA CTONAMKU, MOBTOPWKYM hanbu
napTinHux odiuiosHmx 3axopis, a
npauoBaTW Hap igesmu Haibnux4oro
ManbyTHLOTO.
I 3any4yaT¥ A0 BiAKPUTOro KOHKYpPCY
00 Xypi, [o 06roBOopeHHs Tux niogei, ki
yci ui poku niaTpumyBanu napocTKu
cyyacHoro mucteutBa. bo nicna uboro

the 49th Venice Biennale

I found out - and it was

a real surprise for me - that
the world spoke a common art language
developing the general strategy and at
the same time maintaining national
traditions. That became particularly
evident to me as I was walking through
the national pavilions where one
perceived certain national originality
even without reading explanations
To ignore the Art Esperanto means
to become uninteresting and
incomprehensible because nobody will
study your gibberish

What our pavilion lacked and what it
really needed for the introduction
I saw, for example, at the British
pavilion. Not only Great Britain, but
also Japan and USA hired guides to
explain the strategy of their
exhibitions to visitors. Of course
British art, culture and history were
not a terra incognita for most of the
visitors, but the explanation to
organize visitor's comprehension was
supposed to be obligatory. It seemed
to me that at the Biennale each
country sought to demonstrate the
sharp sense of contemporaneity and its
own mission in the rapidly changing
world. What we can give the world
what strategy of cultural development
we choose, what communicative model we
suggest - that was the conceptual
basis of each national pavilion.
Moreover, each of the art works was
not only produced but also experienced
within the country it reprsented.

A wonderful video installation at
the British pavilion showed a scene of
travelers coming through a gate marked
«International Arrivals». The artist
represents a symbolic, existential
situation: departs and arrivals have
become the determinative moment in
modern life which separates a human
being from the crowd. It is examined
not Eros, so popular in the post-
modern art and philosophy, but the
open relations and mutual trust among
people within small groups

Another strong impression was
connected with the Eastern Asian
pavilions which contrasted sharply
with the tired reflection demonstrated
by old Europe or sterile United
States. The Japanese pavilion struck

me with its technocracy and rapidness
with the program of transforming the
human world into a mobile, organized
and flexible one. Since the country
seeks to go ahead of progress it has
chosen this program for its pavilion
at the Biennale.

Surely, to represent a country in
such an impressive way one should
prepare the exhibition carefully
starting the process long before the
opening. The organizational work
should be assigned to competent
professionals who will be able to
communicate and collaborate with their
foreign counterparts. If the Ministry
of Culture of Ukraine has not such
experts, it must hire them. Trying to
enter the common European house, we
first of all must learn to respect
themselves. We must work on ideas for
the nearest future.

We must select a project for the
Biennale through an open competition
involving people who have made the
contemporary art in Ukraine all these
years in the process both as curators
and jury members.

This trip to Biennale has inspired
many Ukrainian art experts to work
properly, without the hypocritical
nationalist pathos typical for
projects such as the Ukrainian
Independence Memorial.




BieHnane, 3aspsaku uii noispui

y 6araTbox ykpaiHuiB 3'sBunacb He
anaTis Ha KWTanT «KyAM Ham»

a HaBmaku - asapT, 6axaHHsi noyaTu
HapewTi npauoBaTH MO-CMPaBXHbOMY,
nyxe pauioHanbHo, 6e3 nepxaBHO-
HauioHanbHOro nuuemipcTea Ha pisBHi
GanbwmMBMUX naMm'ATHUKIB
HesanexHocTi.

1 ckpisb 6auuna (a B naBinbioHax
NepeMoXuiB, MOXNMBO, LUe W HaZUXHYNO
yneHiB Xypi), W0 € HamaraHHs NpUMYCUTH
NOAUHY B3AEMOAIATW 3 MUCTELTBOM
nposiBuTH cebe B Aii, BWIATM Ha KOHTaKT,
BipgiiTn Bip ¢inocodii nacusHOrO
CMOrNAAAHHA, npauoBaTh
3 iHguBipyaniamoMm. Agxe OCTaHHiN Takox
He MOXe 3anuwaTucs 3aBXAM aKTyanbHUM
B opHOMy 3 naBinbitoOHiB MeHi
3anponoHyBanu B3ATW MONOTOYKA, WOO
nocTykaTW no wMmaToykoBi 3onota, TO6TO
3HOB, KOMW YyXe BCE HAMOBHEHO MNioAaMu
npaui, Tpeba TpyauTtucsa. Wob6 HixTo
He MaB CHO0i3My, 3BepxHOCTi, fKk
[lepxaBHOi, Tak i iHauBipgyanbHoOi

He 6yay nosTopioBaTH, WO Haw
naBifnbioOH - Ue COpPOM, CUTyauis
HabaraTo cepiio3Hiwa. ToMmy wo npo
YkpaiHy cyaunu, 3axopauu y ueu
Opuakuil Ta XanorigHuit HameT,

i B MeHe CKnanocs BpaxeHHs, wWo
CbOrofHi MM B XYAOXHbOMY CeHCi
SBNSEMOCS CaMe TuM, Wo i sk TyT
NPOAEMOHCTPOBaHO. MOKM WO MU Ha
maprinanisx, 36oky npouecy, Tinbku
" MOXEMO, WO MUCaTW ONi€n KapTUHW
a uuBinisauis HaBiTb 3aBaxae Hawii
4yypnoBii npupoai. lopuTb YopHo6Unb
ninii enexkTponepepay nepeTuMHanTb
CinbCbKOrOCNOAAPChbKMIA neisax

C coHAwHWkamu. I Hemae aHi cnosa
npo Te, K MM 36MpaEMocs BCTAHOBNOBATH

3B'A3ku 1 cninkysaTtuca 3 ceitom. Konu
3a HameToM 3'ABuAuUCS Tenesisopu -
cTtano we ripwe. Ous cou-apTiBcbka Tyna
cuTyauia B cniBBipgHOWEHHL 3 TuM, WO
BCEpeAuH1 HameTy, BuUrnsgae nipgospinum
[MCOHAHCOM. Yn TO -
npeseHTauia okpemux
BUCKOYHiB, Xxait HaBiTb 1
CTOKpPaTHO «BifKaTaBumx»
BNacCHe MUCTELUTBO Ha 3axoai,
YW TO [EeMOHCTpauis Toro, Ak
iM copoMHO Ha nioaax 6GyTu
pasoM? I yce ue MiATPUMYETLCH
6lopokpaTU4HOl CUTYyauien,
NOfbMU, WO He AONYCKalTb CloAu
npoeKTy, NiAroToBaHOro
LenTpom Cy4acHoro MucTeuTsa.
Ane YMHOBHWKM HE Kaid NoBUTU
cioauM i3pgaTb, a BMBYATH

i1 npopaxoByBaTH, WO

noTpi6HO 3po6UTU HACTynHOrO
pasy, abu Burnagatu pobpe
BOHM NOBMHHI 3ajaTu NUTaHHA:
AK HaM 3HaWTM cebe B CBiTi, AKwo Hawe
BXOAXEHHA no4yanocs 3 ekoHomiyHoi
Kpu3u, 3 peBanbBauii ycix uiHHoCTel, 3
ekonoriyHoro nuxa? MOKM WO HEMae 4oro
peknamyBaTu y uiih kpaiHi - Hi
TpaaiiiHoro obpasdy XuTTH

Ta WOro uiHHocTen, aHi racTpoHOMiyHux
pagowie, Aki 6 MOACHWUAW XYAOXHLOMY
cBiToBi, WO X Ue 3a wWe oAHa KynbTypa
fka icHye B cBiTi.

I pait bor, wob6 Ti, XTO HeYecTHO
BTpPanuB 4epes3 U nanaTtky Ha bieHHane
3pobuBwM yKpaiHCbKy €Kcmo3uuin
aHTUKYNbTYPHOW, 3pO3yMinu: Take
CTaBNeHHs BXe He Moxe OyTu 3acobom
BTPanieHHA Ha Take MpecTuxHe i payxe
BignosiganbHe BupoBuue.H

BiapaxpuTtuld CBiT
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Everywhere at the Biennale
I saw efforts to generate
the interaction between a
viewer and art directed
towards overcoming the phi-
losophy of passive contempla-
tion and human individualism.
At one of the pavilions I
was invited to hammer on a
golden plate. That means that
you must work again adding
something to a finished art
piece and putting aside your
snobbery and arrogance.

Needless to say that the
Ukrainian pavilion at the
Biennale was real disgrace
both to Ukraine and Ukrainian art in
general since visitors formed their
opinions about Ukraine viewing that
nasty and
miserable tent. And it seems to me
that today Ukrainian art is really
what was exhibited at the 49th Venice
Biennale. We still are on the margins
of the international art world. The
only thing we are able to do is oil
painting. And the civilization has
damaged our beautiful nature. The
Chornobyl plant is burning, the rural
landscape is crossed with power lines.
(This is the subject of the diorama
installed inside the tent.) And not a
word about how we going to establish
contacts and communicate with the
world. That installation became worse
when TV sets were put near the tent.
This banal Sots Art styled situation
looked suspiciously dissonant if com-
pared with that stuff in the tent. I
wonder whether it was a presentation
of several parvenus, no matter how
internationally recognized, or demon-
stration of how they were ashamed of
being on view together? And that was
done under protection of Ukrainian
bureaucracy which prevented Kyiv's
Center for Contemporary Art from par-
ticipating at the Biennale.

The bureaucrats must analyze thor-
oughly what they saw at the 49th
Venice Biennale and what should be
done to make Ukrainian art exhibition
at the next Biennale better. They must
ask themselves: how we should further
form our identity in the world if we
started to enter the international
community with the economic crisis and
the ecological disaster neglecting all
the human values? Today Ukraine has

Open World

nothing to popularize: neither
a traditional way of life and
its

values, nor gastronomic pleas-
ures which can tell the
international art community
about its culture. And let us
hope that those who got the
opportunity to participate in
the Biennale through intrigues and
created that anti-cultural exhibition
will understand: such behaviour is
unacceptable method to join the
prestigious and important forum.




IpuHa Ocaguya,
ranepes MUCTeuTB

«IpeHa»

ns yvacti
B TaKux
MacwTabHUX
MixHapogHux npoekTax, Ak BeHeuiicbka
bieHHane, noTpibHa Ayxe Aosra koniTka
nigroTtoBka, SK opraHisauyinHa, Tak

1 xypoxHa. I Te, wWo npeseHTyBanu Ha
49-i bienHane iHwi kpaiHu, ax Hifk He
6yNn0 BMNAOAOM ABOMicAYHOI «TUTaHiyHOi»
npaui. B ocHoBi ycix ekcnosuuin 6ynu
«obkaTaHi» npoekTu, 1 HaBiTb AKWO
neBHa kpaiHa 3 TuUX 4M 1HWMX MPUYUH He
3Morna 3HaWTW CBOro Takoro npoekTy,
BOHa 3anpowysana XyjoxHuka 3 iHwoi
kpaiHu. Tak 3pobuna Wrocnasis
3anpocuBuu Onera Kynuka, Mix iHwum -
yKpaiHus 3a noxoaxeHHsaM. Ak Ha MeHe
YkpaiHa, wo pecsTuniTTAMM icHyBana
no3a MexaMmu CBiTOBOro npouecy, MOXHa
cKasaTW «Bapunacs y BNACHOMY COKY»

i, po peyi, pyxe 6araTo Hanpauwosana
nificHO yHikanbHOro, He noBuHHA 6yna
«HaWBMAKOPYY» rOTYBaTU HOBUI MPOEKT,
a, CeprMo3HO npoaHanisyBaBwu, nogaTw
Cepho3Huin, Moxe Tinbku B YkpaiHi
3HaitomMuit, ycniwHuit npoexkT. bo ¢axiBuiB
MiXHapooHOro piBHA He BBefew B OMaHy
Qliopama y HameTi, aky Mu nobaqmnu

y Beneuii, Ha xanb, Ayxe 3poaymina
6yna Tinbku HaM, ykpaiHuam, 60
BignoBifae Hawiv pidAcHOCTi, HawoMmy
CbOr04acHOMY XUTTI, B SIKOMY YyCe KWUMOCb
nepepo6nseTbca 6es
3roau ekcneptis
icTopukis,

BiaxpuTuu CBiT

KynbTyponoris, B3arani ¢axisuis
Hanpuknag, €Kk 3 MOHyMeHTOM 10-niTTi0
HesanexHocti B Kuesi, npotu
6yaiBHALTBA SKOrO BUCYBanucs BaroMmi
aprymeHT 6araTbMa ¢axiBusMu.

3 ykpaiHcbKolo ekcnoauuien Ha
bienHane cTanocs Te X came, A0 YOrO MM
3BUKNN B MOBCAKAEHHOMY XMTTi YKpainu:
HacKopo npojymaBwu, 3ninuau wocb Take
Yy YoMy He 6yno 4iTko cpopMynboBaHoi
KoHuenuii. BaraTo BigBipgyBayiB HaBiTb
He 3Hano, WO fAecb TaM, 3a napkaHoM
Ixapaini Hanoneonuyi, icHye ykpaiHcbkun
NpoeKT, OCKiNbku He 6yno xopHoi
«BKa3iBHOI Tabnuuku», He Kaxydum Bxe
npo Hanuc 3 Ha3BOl fAepxaBu, siK ue 6yno
Ha nNaBinbWOHAxX 1HWMX KpaiH-y4acHuub
A Te, wo HameT 6yB poaMiweHun 3a
MexamMu TepuTopii ronoBHMX naBinbitoHiB
He Mano Takoro Bxe i ocobnuo
BaX/NMBOro 3HayeHHs - 60 npeseHTauii
6araTbox HauioHanbHWX ekcnoauuii
npoxogunu B pisHux micuax Beweuii, i
6ynu nnaHu ix poaTawyBaHHA ix, adiwi
6ir-6opau, Ha fki nogu pearyBanu Sk Ha
aKkTyanbHy iHpopmauil, a TOMy Ha UMX
npeseHTauiax 6yno 6arato BigBipyBayis
A MU - 9K CUPOTUHKM, WO He ManTb
WoHaiMeHwoi kpanauHku HauioHanbHOI
camonoBaru. Konu rnapgayi nipg'ixgxanu
abo niaxopunu po Micus npoBefeHHs
bieHnane B [xappiHi, Ha anei nepep
rONOBHMM BXOLOM NPOBOAMAUCA AKiCb
MiHi-3axogu, 3ibpanoca uuMmano nwaeu
WO He Manu 3anpoweHb A0 nNaBinbMoOHiB
ane xoTinu wocb nobayuTn. Came ix i
Tpeba Oyno «3amaHiBaTU» Ha yKpaiHCbKy
npeseHTauin, pospanyu 6ykneTuku,
3anpoweHHsl, katanoru. MeHi
3paeTbca, 3aHaaTo GaraTo
B opraHisauii Ta nposepeHHi
YKPaiHCbKOro NpOeKTy Baxunu
ambiuii, 6o y MeHe cknanocs
BPAXEHHS, WO i XY[OXHUKM
3a9BNeH1 AK y4aCHMKHK
ykpaiHcbkoi ekcnosuuii
3anvwannucs He 3af0BONEHUMM
TWUM, WO BWiAwWNo. Ha Mol OymKy
BOHM YY[OBO 3HaNU, SK Takoro
poAy MiXHapogHi XyBoXHi
GOpyMM BNAWTOBYWTHCSH, SKUMU
€ BUMOTM, §ika KOHKYpeHuis
ipent. Ak pocBipyeHi muTui
MiXHapoaHOro piBHS, BOHM Manu
6 BinyyTM we Ha NiproToBYiM
cTtapii kiHueBun pesynbTaT
i, MeHi 3paeTbcs, BigMoBMTMCSH
Bip yyacTi. 3 uyum im ixaTm
no BeHeuii?
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exhibition for such an

enormous international

project as the Venice
Biennale needs careful
preparatory
work, both
organizational
and creative.
What other
countries
presented at the
49th Venice
Biennale were not
a fruit of
«titanic» two
months efforts
(as in the
Ukrainian case).
All the
exhibitions were
based on well
tested projects.
And when some
countries could
not find a proper
own project for
certain reasons,
they invited artists from other coun-
tries. Yugoslavia, for example, invit-
ed Oleg Kulik who by the way is
Ukrainian by birth. As for me, Ukraine
which has been isolated from the
international art world for decades
(nevertheless during the
period Ukrainian artists managed to
create many really unique works)
should not have prepared in haste
a new project for the Biennale. It
should have presented, after serious
consideration, a significant project,
maybe earlier presented only within
Ukraine. It is hard to deceive
international experts with the diorama
in the tent. That diorama
unfortunately, was understandable only
to us, Ukrainians, because it
corresponded to our reality, our today
life where everything is being remade
without consulting with experts and
professionals. Take, for example, the
case of the Ukrainian Independence
Memorial. Though many experts raised
reasonable objections to the project

it is now under construction
I'm afraid that this
incompetency would have not
only evident but evidently
tragic consequences in the
future.

The Ukraine's pavilion at
the Venice Biennale was
organized in the same way
Ukrainians often faced in
their everyday life. The
concept of the exhibition was
badly formulated and the show
itself was awkwardly arranged.
Many visitors of the Biennale
even did not know that there
was Ukrainian national
pavilion somewhere outside the
Giardini Napoleonici since
there was no arrow pointed to
it not to mention of a country
sign as it was at other national
pavilions. And it was not so important
that the tent was located outside
of the area of key pavilions - many
national exhibitions also were located
in various parts of the city but their
organizers managed to inform visitors
on the presentations through leaflets
posters, billboards to attract them at
their pavilions. And we looked like
orphans who had not the national
self-respect at all. There usually was
a lot of people who crowded in front
of the Giardini. They had not
invitations to the pavilions but
wanted to see anything interesting. It
was necessary to attract them to the
Ukrainian exhibition through
dis-




3 KaTanoroM MWUHYNUX
po6iT? 3 HameToM,

B SKOMY HeMae

W KpuxTi ixHboi
BNacHe TBOPYOCTi?

Y kuiBcbkux
ranepesx,
B YkpaiHcbkoMy AoMi
B 3anax Cninku
XYLOXHUKIB Ykpainu
npoxoanTb
HemMano uikaBux BMCTaBOK
LIEMOHCTPYITbCA NMPOEKTH, KOTpi
MOXHa €eKCMOHyBaTu fe 3aBrogHo. He
3abyBaiiMo, Wo i 3a Mexamu Kuesa
XUBYTb XYROXHUKW, sIkux Tpeba
«NnepeanBnsTUCS» .
YXe 3apa3 Heob6xigHO nmoyuHaTM
Bin6ip Hankpawmx XymoXHix
npoekTiB, Bxe cboropHi Tpeba
AVCKYTYBaTH, WO MOXE «nNpO3By4aTU»
Ha MixHapogHoMy piBHi fKuWo
He 4epe3 f1Ba, TO 4Yepes3 4OTUPU
poku. lllo X CTOCYETbCA AOPOrOBU3HM
yqacTi B bieHHane... fk6u YkpaiHa
nobyaysana y BeHeuii BnacHwuit
naBinbitoH, TO, HaBiTb
He BUCTaBNSYUCHL AESKWIA 4ac, BOHA
Morna 6 3maBaTu 1MOro B OpeHAy, wWwob
Ha 3apobneHi rpowi CTBOPUTM HapewTi
NpuUCTOIHY ekcnoauuin. Kaxydiu npo
rpowi, iHBECTOBAaHi B KynbTypy
HEMOXNMBO MUCAWUTW KaTeropisiMm MUTTEBOrO
3UCKY.
MeHi 3anam’aTtaBca GykneT «[lonsku
Ha BeHeuiiicbkiit bienHane»: He Maw4n
BNIACHOI0 NaBinbiiOHY [OBri poku, nonsiku
BUCTABNSNTbCS TaM Maixe 3 noyaTky
3acHyBaHHa bieHnane! I cepep
y4yacHukiB - 6araTo
BipomMux

iMeH, u4ui poboTu cTanu knacukow i
3HaX0AATbCA

y Bipomux myseax cBiTy. KynbTypa Moxe
Ayxe 6araTto 3pobuTu BN CTBOPEHHS
no3uTuBHOro imipgxy kpainu, ane 3apas
yBara Hawux [AEepX4MHOBHUKLB [0 KynbTypu
MiHimanbHa.

Mo cyti, y4acTb y BeHeuiiicbkii
bieHHane - ue NOTyxXHa peknamHa
KamnaHis, wo 4ynoBo po3yminTb
Hanpuknag, Kpainu JlaTuHcbkoi AMepuku

abo Asii, pno peyi, He HacTinbku Bxe
€KOHOM14HO po3BUMHYT1, fAK Benuka
BputaHis a6o CWA. I 3aTpayeHi cymu
3[afyTbCA NPOCTO HECniBCTaBHUMM

3 TUM, WO MOXYTb AATU B MaibyTHbOMY
ycniwHa y4acTb KpaiHu B nogibHomy
dopymi, HopmanbHa npeseHTauis csoei
XYAOXHbO1 nporpamu

I Ha 3akiH4yeHHs. [lyxe noTpi6Ha 6yna
us noisgka ans ¢axisuiB 3 Ykpainu
3okpemMa KueBa (3a wo Mu BCi Amyxe
BASYHL opraHisaTopaM - LleHTpy
Cy4yacHoro MucTeutsa Ta MixHapogHomy
doHAy «BippoaxeHHs»). 3a pecsATb

0CTaHHix pokiB cBoei pianbHOCTL

XOAHWA 3 Hac He nobayuB Takoi
Elp, KinbkocTi HoBMX ipeit
' Takoro pisHs MuTuiB Ta
KypaTopiB, Takoi
BUCOKOXYAOXHbOL
%, niTtepaTypu no
. Cy4acHoMy
o, MUCTELTBY.
%. % fIK Ha MeHe, TO
£ Ti yoTupu pHi
-y y Bereuii,
% aiicHo cTanu
iy n' ATUPiyHuM
= pocsipom, skwit
a5 a Q Ayxe
xoTina BTinuTH
y peanbHe
XUTTS. W
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tributing booklets, invitations, cata-
logs. It seems to me that

ambitions played too large role in
preparing the Ukrainian project for
the 49th Venice Biennale. The artists
who created that project have looked
unsatisfied with their work. I think
they had a clear idea of how an
exhibition for such a prestigious
international forum had to be
organized, of the highest level
competition among artisitic concepts.
As experienced, internationally reputed
artists, they should have foreseen the
final results at a preliminary stage
and, I think, had to refuse to
participate in the Biennale. Had they
anything to bring to Venice except
catalogs of old exhibitions or the
tent which has nothing to do with
their own art?

There have beeen many interesting
art projects presented by Kyiv's
galleries and deserved to be
demonstrated at any international
forum. Also there are many artists
outside Kyiv to be examined.

It is necessary to start the selection
of best projects right now, discussing
what will be able to succeed at the
Biennale in two or even four years.
And what about the costs of participa-
tion? If Ukraine had constructed its
own pavilion in Venice, it would have
rented out the pavilion to make money
for a respectable exhibition. One
should not calculate profitability of
cultural investments only in terms of
short-term returns.
In Venice I looked through a booklet
on Polish artists at the Venice
Biennales. It turned out that
Poles have staged exhibitions
in the Venice Biennale
almost since it started
without having their ‘c““
own pavilion for B,
many years. Among ¥
them are famous ¥
artists whose P
works have &
7

been pur-
chased by
prominent
world's
museums.
Culture can
contribute
significantly
to the
positive image

- fs
=
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of a country, but now Ukrainian
bureaucracy pays minimal attention to
the culture. In fact, participation in
the Venice Biennale is a sort of
advertising campaign. And Latin
American and Asian countries - which
by the way are not as

economically developed as Great
Britain or United States - clearly
understand the importance of the
participation. The expenditures then
will appear to be nothing comparing
with advantages which the successful
presentation of national art
production provide.

And finally I express my gratitude
for the support which the
International Renaissance Foundation
and Kyiv-based Center for Contemporary
Art (founded by George Soros) provided
in organizing the trip to Venice. For
the last ten years, none of us have
seen such amount of new ideas
prominent artists and curators, and
brilliant books on contemporary art.
As for me, those four days in Venice
can be really equivalent to five years
experience which I would like to use
in my work. m




Onbra KniHreHbepr
XypHanicTka KaHas

BeHeuii a Bnepwe
nobayuna Benuky
XYLOXHI0
«TYyCOBKY», 1 Bnepuwe Le
NOHATTS Habyno Ans MeHe UiHHOCTi
BOAHOYAC BCE rapMOHi4YHO, HeBUMYWEHO
i 3 neBHow ponew TeaTpanisauii. [o
TOoro x BeHeuis HapoBro «3apsigxae»
0c061MBUM BayeHHsM CyyacHoCTi. [ucoHaHe
1iCTOPUKO-KYNbTYPHOrO HapbaHHs, TOro
NPeBHbOI0 MUCTELTBA, SKUM € came Le
MiCTO, 1 npouecy WaneHoro reHepyBaHHs
ipei Ha ¢ectuBani contemporary art
€ HaATo 6inbwMM HiX eknekTuyHe
NOEAHAHHA, KONaxHe MUCNeHHs a6o
kninosuit 6yM, y skomy 3apa3 nepebysae
He fvwe MUTEeub CcyvacHocTi, a ¥ #oro
peuinieHT. Y ubOMY KOHTpanyHKTi
BMHUKANTb YHikanbHi peyi. Micns
Berneuii i bieHHane 3okpema, TW 30BCiM
no-iHwoMy cnocTepiraew micTa
apxiTekTypHi aHcambni, yp6aHicTuuHi
KOHCTPYKUii, HaBiTb noBepiHKy nioaen

36upayncek o BeHeuii, a ixana nepuw
3a Bce A0 Benukoi knacuyHoi
€BpONeicbkoi KynbTypu, BBaxawuu
HaironoBHiwMm - BcoTyBaTu ii. Ta
uiHHicTb icTopii umBiniszauii He
BiAMiHS€ TOro, wWo TBOPUTb CyyacHe
mucTeuTBo. JliogMHa CyTTEBO 3MiHunacs,
Malo Ha yBa3i KoHTakT i3 Ii
no3aBHyTpiwHiM CBiTOM.
3minunaca ii ¢opma
penpeseHTauii B cBiTi.
BipTopi MoxHa kasaTtu i npo
neBHy 3MiHy MucTeuTBa
B SIKOMy BOHa peanisye CBOE
MUcneHe, MasyiHHa. Mu
nigkopeHi nesHoMy
peKnaMo3aCHOBHULTBY
Yorocb BaxuTb 30BCiM He
KponiTke nocTynose
BOCKOHANEHHS, a BUX1p
CBigoOMOCTL Ha piBeHb
rnobanbHux ipen. Moxnuso,
came ToMy 1 Tema, wo ii
po3po6nioBano uboropiyHe
bieHHane, Mana HasBy
«[lnato nacTBA».

Mu cnocTepiraemo iHwui
cnoci6 mucnenHs i
ajekBaTHy peakuiio
XYAOXHMKA Ha HOBY
3aranbHONOACHKY, a He /uWe HauioHanbHy
MEeHTanbHiCTb. TOMYy MPOBEAEHHS, Y4acTb
Ta i NpocTo NpuUcyTHicTb Ha bieHHane -
e 3aBXAM [OCBiA caMonisHaHHsA, 6es
KOTPOro HEMOXNIWBO 0061ATMCS, SKWO Xoyew
Woch pobuTu. BaxnuBO, WO Cy4acHe

BisaxpuTuu CBiT

MUCTELTBO - Le He moniTuka,

He eKOHoMika, TyT Hiuyoro

He HaB'A3YeTbCA, TYT raspay
3anMwaeTbCa BiAKPUTUM BNACHii

a He Hanepej 3apjaHii pegnekcii

Ane TpannsoTbCs 1 Taki npukpi Bunagku
K 18 ykpaiHcbkoi npeseHTauieio
BpaxeHHsi Take, WO MW MOBMHHi Oynun
OTpUMaTK NeBHY ryMmaHiTapHy pomnomory
3a BnacHy 6eanomiyHicTb i xebpakyBaTe
ayTcangepcTBo. TOX Hanuxanu

10 ykpaiHcbkoro
naBinbitoHy BCi
Hanxaxnuiwi
HanBynbrapHiwi
cTepeoTUnu -
YopHoOunb, Kkpaca
yKkpaincbkoi
npupoau, nepexipHui
CcTaH nonaiTtuyHoro

i cycninbHoro
i1CHyBaHHS.

Anxe nepep ouyuma
6ynu npeacTaBHMKM iHWMX KpaiH
ipeHTudikauia HauioHanbHOro MeHTaniTeTy
AKUX Npoxopuna 6inbw eCcTEeTU30BaHO
€neraHTHO, PO3YMHO 1, NPOCTO Kaxy4u
uikasiwe. K, Hanpuknag, SNOHCbKWiA
npoekT. Ta «MawuHka AnS UyKpy», KoTpa
He 3arybunacs y CNpuMHATTL nopsg
MakpoHanbaciBCbKMMM MacwTabHUMK
KoMnosuuiamm. Tex [oBONL MyApuMM
ManeHbka piy (6€3yMOBHO - «B c00i»
fK ue 6GyBae y snoHUiB) npeacTaBnsna
Cyy4acHy fINOHCbKY ¢inocodin: Hibu Banuk
B CTApOBMHHUX MY3WUYHWUX WKATynKax
Tinbku Tam rBi3poyku, AKi nopoaxywTb
3BYK 3BEpXy, a TyT - BCepeauHi
0AHO4YACHO BWUTBOPKIYM WYM
Ta nepemeniioyM papiHap Ha
nicok. fnoHui - ue Taka
pO3yMHa CMOBiNbHEHiCTb,
B KOTpPid npouec
CNOrnafaHHa NPUHOCUTH
GaHTaCTMYH1 pesynbTaTH
i ctumyn ana weuakoi aii
finoHui BigMoBunucs Bip
30BHiWHBO €PEeKTHUX NpUKMEeT
cBoei kynbTypu - xapakipi
KiMOHO, caMypaicbki Meyi
BigmoBunucsa Bip ¢Gonbknopy
Ta nybka, Bip rpu
B «MaTpbOWEYHICTb».
Baxnueo po3yMmiTu, wo
donbknop 3anuuwaeTbca
HapabaHHSM KynbTypu, ane
cy4yacHe MmucTeuTBO ipe
pani. lUboro npocTtoro
PO3YMiHHA
BKpan 6GpakyBano aBTopam
YKPaiHCbKOrO MpOEKTY.

EMouiitHO MO peakuis Ha yKpaiHCbKy
ekcnosuuin 6yna HacTynHa: «000, Xax
Ane HiuyHoro pgusHoro. lle came Tak, sk
3aBXan pobuTbcA B Hawii gepxaBi»
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0Olga Klingenberg, «1+1» TV Network

journalist

Venice, I first saw the

world's art community and for

the first time this term took
on value for me: everything was going
on harmonically, easy and with some
elements of theatricalization.
Moreover, Venice impregnate its guests
with a special vision of the
contemporary world. The discord
between cultural and historical
heritage of the city and furios stream
of ideas generated by the contemporary
art festival is something more than
eclecticism, collage manner of
thinking or video
clip boom which
affect both
producers and
recipients of
contemporary art.
This counterpoint
engenders unique
things.

When I set out
for Venice,
I first of all
dreamt of meeting with the great
classic European culture. But the
brilliant history can not cancel what
is created by contemporary artists.
The human being has changed
essentially: I mean her/his relations
with the outer world. Forms of human
being self-representation in the world
have changed as well. We are partly
advertising-minded people. For us
mastering of global ideas is a much
more important thing than careful and
gradual self-development. Perhaps,
because of that the theme of this year
Biennale was «Plateau of Humankind».

It is interesting and useful to
examine other way of thinking and
artist's response to the emerging new
human mentality, not only national but
universal one. So the participation
and merely attendance at the Biennale
are the invaluable experience of self-
knowledge necessary for those who want
to do something. It is important that
unlike politics and economy the con-
temporary art does not impose anything
on the viewer who remains open to
his/her own reflection.

Unfortunately, the Ukrainian
exhibition became an annoying
exception from the rule. I have the
impression that we should be provided
with a sort of humanitarian aid for
the helplessness and beggar's
mentality we demonstrated. The
Ukrainian exposition was stuffed with
the most hideous and vulgar
stereotypes: the Chornobyl disaster
beautiful Ukrainian sceneries
political and social transition

Other nations demonstrated their
national identities in a more
aestheticized, intelligent, elegant
and, finally, interesting manner.

Take, for example, Japan's pavilion
The «sugar-grinder», a small thing

of course, in itself as Japanese used
to make, is a sample of the
contemporary Japanese

philosophy. It offers the
intelligent slowness
contemplation of which give
us fantastic results and
stimuli to rapid actions
Japanese pavilion's
organizers rejected the
outwardly spectacular
attributes of its
traditional culture. It is
important to understand
that though the

traditional culture contin-
ues to exist, contemporary art further
goes its way. Unfortunately, organiz-
ers of the Ukrainian exhibition have
ignored that fact.

b



ECTeTMYHO X Le He Morno He
NeperykHyTucs i3 BpaxeHHsMM AUTUHCTBA
Bin niopamm «CeBacTononbcbka 6uTBa».
Tinbku B padi ocTaHHbOI 6yno

uikasiwe - exkcnoHaTiB BMCTayano Ha
roAuHy po3puBNsHHA. TyT napa AepeBuH

i manboBHu4e (y Halhripwomy ceHci)
nonoTHO Oynn HacTinbku y6orumu

1 HyBOTHO-peanicTUYHMMM, WO 3axoTinocs
04pasy X BWAUTM Ha cBixe nosiTpsa

i BTOmMMTUCA Yy naryHi. CmepTb y BeHeuii
BCE lWle akTyanbHa. Ane y Bunagky i3
yKpaiHCbkuM «naBinbitOHOM» BOHA CTanacs
6 He Bim ecTeTuyHoro kartapcicy, a Bia
COpPOMY 3a MpuMHanexHicTb fo Takoro..

HeraTuBHe CNPUAHATTS NOCMAUNOCH
i Bipg TOro, WO nepeg TUM S MporiasHyna
nekinbka 3apy6ixHuX naBinbitoHiB
3 nopibHumMmM peyamu
HiXTO He Moxe cebe
ipeHTudikysatu,
aHi B YkpaiHi, awi
3a ii mexammu,
HaBiTb BBaxaw4u
cebe ykpaiHuem-
natpioTom. JlaHu,
COHAWHUKM...
Ane X COHSIWHWK Le
TaKuit cknapHui
KYNbTYpPHUWIA CUMBON,
3 AKUM MOXHa
«rpaTucs», nopawnyu
ny6niui, nponoHyi4m
KOHTaKT! A Tak
obMexunucs HaBiTb
He Tparepaiew
YopHoOGuna - HaTAKOM
Ha TeMy. Xouya
nogu, KoTpi ue
CTBOpIBanu, HaBpsan
YU aKUEHTYTb
oco6n1Bo CBOKW
TBOPYY YyBary Ha
LbOMY.

Cy4acHe MUCTELTBO 3HaXOAUTHLCH
Yy TakoMy npoueci, KOTpUA HEMOXNWUBMIA
6e3 peakuii Ha TexHiky, 6e3 ii
BMKOPUCTAHHS, YU MPUHAAMHLI PO3YMiHHS.
A oTi Tenesisopu, koTpi Oynu 3a HameToM

B,
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YkpauHsi B

B roAvHy npeseHTauii, surnapanu Takumu
X HeuikaBumu, sik 1 BMicT HameTy. [lo
TOrO X Mano XTO 3AorajyeaBcsi npo ixHe
icHyBaHHA: Bifeopo6oTu 6yno peTenbHo
npuxoBaHo. Xo4 6u nicoykoM npocunanu
cTpinoyku po Tenesisopis.. [uBHO, 60
XYOOXHUKM — Le Hanbinbw KpeaTWBHbIN
KOHrnoMepaT ocobucTocTeil, a TyT
MASBiCTb 1 NOBTOPEHHS TOrO, WO MW KOXEH
feHb 6ayuMo no Tenesil3opy, WO 3Haiome
AK BifgoOpaxeHHs couianbHO-NONiTUHHOrO
XUTTS YKpaiHu. Ane X He KynbTypHOro

XYBOXHUKM XUTPUA HApOA, TOTOBUWA
enataxem 3aBonoBye c00i npuopuTeT. Ane
«Haw» enatax OyB Haf3BUYaWMHO AEWEBUM
1 HeraTuBHuM. HaBiTb Te, WO yKpaiHCbka
ekcnoauuyis O6yna po3miweHa 3a «TUHOM»
OCHOBHMX NaBinbiioHiB MoxHa 6yno
6 BuKOpUCTaTH AK noay, §K
eK3MCTEeHU1NHNWIA MOMEHT. fKwo MeTolw Takoi
nopayi 6yB aHTUCMAK 4u aHTUCTUAL, KOTpPi
BpaxalTb MPOTECTOM NPOTW Bi3yanbHUX
po3kowiB, «3pobneHocTi», MaicTepHOCTi -
TO W [0 BMUCOKOro piBHO a6conTHOL
necTpykuii He poTarHynu. Ane x ue 6yna
nepwa npeseHTtauia, Ha akin YkpaiHy manu
nepw 3a BCe 3anam AtaTu. [ipko, wo B
Takui cnoci6

Mok wo ykpaiHcbka ekcrnosuuis Gyna
MicueM «ioauHu HisBipku», 30BCiM He 3
cyyacHoi Ykpainu. [MpuHaitMHi, A 6avy
ii iHwow. Akwo # pani Mmu Gyaemo
acouioBaTucs 3 Takow BboricTio!? MpecTux
yqacTi B Takomy aiicTei we Tpeba
3aBO0BATH, ane BUABNSETbCS, WO HaBiTh

rpyna XypoxHukiB Ha bieHHane «He BOiH».H

, «KomepcaHTb», 06.06.2001

Haramg CMUpHOBA. «YkpanHckne COCTaBAsolyMe NAaTo yenosedectsa» - «KomepcaHTb» 09.06.07
Mapis /le6oBka. «Peakunsi Ha yKDauHCKWi MaBuibOH...» - www.Part.org.ua, 09.06.01

«Ha BeneuilicbkoMy bieHHane» - «Ypsposuii kyp'ep» 12.06.01

[anHa lllepemer. fJocsig csoboan. - «feHb», Ne 105, 15.06.01

Oner Cugop-Imbemnga. NMpnkocHoermne bu. - «CTonuynsie HoocTm», Ne 23, 19-26 wmwHs 2001
Korcratur [lopolwenko. «llanatka ykpamHckoro uckycctsa B BeHeuwm», «KomepcaHTwb», M 171, 18.06.01
[anHa lllepemer. Bug i3 Beneuii. - «fJewb», M 109, 21.06.01

Oner Cugop-Ii6eninga. «BeHeuiiicbka pancogis» - «Bnaga i nonituka» M 110, 21.06.01
BBaxaemo 3a kpawe OyTu MapriHanamu? - «[eHb», N 110, 22.06.01

Haranig CMipHOBA. «YkpanHus Ha buenHane B BeHeuwmn» - «Apiwa» 20-26.06.01

Korcranmnr [opolerko. «KapTuHa u3-3a TuHa» - «Kuiscbkwii Tenerpag» 25.06.01

Korcrantuy [lopoiwerko. «Imnpesa

...y HameTi» - «[IK» 26.06.01

Bixktopis bypnaka. «bigHa 3emns» Ha BeHeuiaHcbkij biexHane. «[3epkano TuxHs», M 24 (348) 23-29.06.01
Oner Cugop-li6eninga. «Xntta i cmepts (y) BeHeuii» - «[llpeaupeHTCbkwii BicHuk», M 27-28
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My emotional reaction to the
Ukrainian exhibition was something
like this: «Oh! What a terrible show!
It is this way of doing any work that
is typical in Ukraine.» The several
logs and nauseating realistic painting
of which it consisted were so dreadful
that I wanted to go and drown myself
in the lagoon. Death in Venice is
still possible, but in the case of the
Ukrainian «pavilion» it could result
from not aesthetic catharsis but the
feeling of shame.

My reaction was so negative because
I had viewed several other pavilions
before. None of normal Ukrainians can
identify her-/himself with those
things. Fields, sunflowers .. But the
sunflower is a complex cultural symbol
which can be used to involve visitors
in interaction. As for the Chornobyl
tragedy, the artists only hinted at
that, though I guess this problem did
not matter to them at all.

The contemporary art reflects on and

manipulates with advanced technologies.

But the TV sets installed, or rather
hidden, behind the tent on the opening
day seemed as boring as that stuff put
inside of the tent. It is strange that
artists, the most creative segment of
society, present what we every day see
on TV and what is reflection of
Ukrainian political and social reali-
ty. And what about the cultural one?

Artists are sly people willing to
gain prestige even through a scandal
But «our» scandal proved to be utterly
cheap and negative. The fact that the
tent was located outside the Giardini
could be used to claim a deliberate
existential attitude. If they had
wanted to protest against the visual
and technological magnificence at the
Biennale, they would have manifested
that more distinctly. It's a great
pity that the first Ukrainian partici-
pation in the Biennale which had to

Keerns Me B b

establish international reputation of
Ukrainian art was so ineffective.

The Ukrainian exhibiton looked like
the nowhere man's territory which had
nothing to do with the modern Ukraine.
As for me, I see it in another way.
Why we have to be associated with the
poverty of artistic ideas? It turned
out that it was difficult even for
a group of artists to win prestige
at the convention.®

L)

ane - onuTapHas urpa» - «ApryMmeHTsl u ¢akTh», N 26

Onbra Baynina. «Mepwa ykpaiHcbka npeseHTauis Ha BeHeuiiicbkiii biewHane»- «lonoc Ykpainm», 03.07.01

Onecs Octposceka. «B wi b

rnasamu

igua» - www.Part.org.ua, 06.07.01

Onbra KiinreH6epr. «flocein Bpasnmsoi gunetaHTkm» — www.ukrop.com/culture, 12.07.01

Oner Cugop-liceninga. «buexrane 2001: ruraHTs u nurmen» - «BceykpauHckue segomocTu», N 102, 13.07.01

Miana Knouko. «JokymeHTn mucteytsa. I npogaxy» - KumxHuk-rewiev», Ne 12, 14.07.01

KorctanTnH JJopolueHKo. «Y Hac He BCi roToBi 3pO3yMiT, WO MOXHA XWTW B HEI1ZE0/n0risoBaHoMy
cycninbeTBi», BBaxae OnekcaHap PoATOypa - MuTeub, WO rifHO penpeseHTyBaB YkpaiHy Ha 49 bieHHane y

BeHeyii» - «feHb», M 127, 20.07.01

KoHcraHTvH [JopoLueHko. «MOHCTps u3 npoBuHumm» - «Kiesckii Tenerpag», 23.07-29.07.01

TakoX y4acHukamu MpoekTy XypHanicTkolo Mapiew Jle6oBka Ta onepaTopoM BikTopoM “YepkacosuM 6ynu
nigroTosaHi cioxeTu npo «/lepumii ykpaiHcbkuidi npoekT»: kaHan ICTV, nepega4i «Hacnpasgi», «[luTaHHA AHA».

[oTyeTbCA [OKYMEHTanbHUit GinbM, sKuit BuiAde Ha TV-ekpaHu Ha novaTKy BEPECHS.

Open World



BiasaxpuTuu

CTBOpIOKOYM NpeLefeHT peanisalii MaclTabHOro MUCTeLbKoro npo-
eKTy, He3Baxaluum Ha TUCK 3 6OKy [AepXaBHOI HOMEHKnaTypw,
Lientp CyyacHoro MucTteuTsa, 3a piHaHcoBoi nigTpumkn MixHapop-
Horo doHay «BigpomxeHHs», y rpyaHi 2001 poky B Kuesi nposege
npe3eHTaLito NPoeKTy «YKPaiHCbKMA NaBiNbiAOH».

Ha BigkpuTTa «YKpaiHCcbkoro naeinbioHy» 6yae 3anpolleHo npo-
BilHUX MiXHApoOAHMX ¢axiBUiB Cy4yacCHOro MuCTeUTBA: KypaTopis,
KpUTUKiB, XypHanicTis. MpodecioHann MatumyTb 3MOry 03HankoMu-
TUCS 3 YKPAIHCbKMM MUCTELbKIM CEPefoBULLEM, HANAroanTM TBOPYI
KOHTaKTW, W06 Hapani matm MOXAMBICTb 3anyyaTi yKpaiHCbKNX
MUTLIB [0 yyacTi y MiXXHapoaHuX nopgisx. Y Takuii cnocié 6yae fo-
CATHYTO NEPLIOPAAHOT METI YKPAIHCbKOI npe3eHTauii Ha bieHHane y
BeHewii — 03HailoMNeHHS MiXXHapOoAHOT rPOMaACbKOCTi 3 YKpaiHCb-

KUM Cy4YaCHUM MUCTELTBOM.

KoHyenia BucraBkm

Y npouecax, aki BipbyBanuca y MUCTEUTBL MMHYNOro CTONiTTHA, MOXHA 3ayBaxuTu
nBil npoTunexui, ane komnnemeHTapHi TeHgeHuii. 0gHa - Ue OYMWEHHS MucTeuTBa
Bif ycix eneMmeHTiB, WO He CTaHOBNATb MOr0 aBTOHOMHWUX CKNagoBux. A ToMy
BifIKUHYTO CnyxiHHa penirii, noniTuui um OyAb-skuM iHwMM igeonorisM, OKpiM
camoro mucteutsa. la Teuwisa pocsirHyna cBoro niky B KoHuenTyanbHii pednekcii

Konu 6yno BigkuHyTO moTpeby cTBOpHBATM 00 €KT AN iCHyBaHHA
MUCTELbKOrO GakTy. Cnupawuuche Ha po3pobku aHaniTuuHoi
dinocodii, XynmoxHuku BM3HANM ipew, KoHUenT 3a UiHHiCTb
KoTpa cama no cob6i He BuMarae BTineHHs y ¢isuyHoMy
maTepiani. Y BuUnNagky X KOHTEKCTyanbHOro MucTeuTBa
BMCNOBNIOBAHHA XYAOXHMKA Mae ifeonoriynuit xapaktep

KONW CTBEPAXYETbCA, WO MUCTeUTBO iGHye nuwe 1 BUKAWYHO

B KOHTEKCTi: 1CTOPMYHOMY, KynbTYpHOMY 4M MONITUYHOMY,
 nosa Hum nosbasneHe CeHcy

B ubOMY TBEpAXEHH1 paaukanbHUt MOLEPH13M CTuKaeTbcA 13 we
oaHiew pomiHyiw4ow B MucTeuTBl XX cT. TeHaeHuiew: BTikaTu
Biﬂ MUCTEeuTBa B HanMpAMKY CaMoOro XuTTsd. BuaHaiuu none
KOHBEHU1MHOrO MUCTeuTBa CaMOOOMEXeHHAM NIACbKOL
KPeaTMBHOCT1, XyAOXHWKM po3MuBanu Mexi Mix mucTeuTBoM i
XUTTAM, abu 3pewTon OronoCuTM, WO Mexy NikBifoBaHO MoOBHicT
i pidcHicTb cTana mucTeuTBoM (Hanpuknag, XeneHiHr)

MeBHOl Mipo cnpouwyioyn, MoxHa 6 ckasaTW, WO MUCTELTBO

XX CT. pyxanocs B ABOX MPOTMNEXHUX HanpsMkax: BTeyl Bip
nincHocTi B 6ik abcomwTusauii mucTeursa i BTeyi 3 nons
MUCTEUTBa B CTOPOHY AiiicHOCTL

B uboMy npoueci nowyky cBoei ipeHTMYHOCTL XyLOXHMKM

TO 3arpaBanu 3 ipeonoriewn, Haykol, nONiTuKOw, TO 3aMuKanucs
y «Bexi 31 cnoHoBoi KkicTku», BipgmoBnsyuchb Bip neriTumisauii
cBOix fiit CbOrOAEHHMM 1CTOPUYHMM YW MONITUYHWUM KOHTEKCTOM
Mpouecu, cBipkamu, a 4acTo i y4acHUKaMu KOTPUX Mu Bynu,
HaragyoTb aneropiin «3aknaTux kin» 6e3 novaTky i KiHus

wo oéepTamecq B MNPOTUNEXHUX HanpaAMkax, Tak,

WO 3pewTolw MM NOMiyaemo nuwe pyx, WOro AWHaMiky

XX cToniTTs Ana aBTOpPiB NpOeKTy - LUe pe3epByap 3HaHHA

3 aKoro OyAyTb BMKOPUCTAHi nmepeBipeHi TexHiku, TexHonorii i
meToponorii. Jlo po60oTM Haj UMM KONEKTUBHUM NMPOEKTOM, MOPyY
i3 TBOpUAMM KOHuenuii, Oyae 3any4eHo HaykoBuiB, apxiBicTis
XYOOXHUKiB, Au3aitHepiB, xypHanicTie, cneuianicTiB i3
Cy4acHUX uMppoBux TexHonorii Towo. fAii asTopiB npoekTy, ix
6araTopiBHeBicTb, 6GaraToMefiiHicTb Ta iHTepaucuunniHapHicTb
4Yy[OBO BnMUCYTbCA B racno 49-i bieHnnane y Beneuii

«Plato humanita» - «CueHa nioacTBa».

blogxeT npoekTy, npogiHaHcoBaHuii MOB: $13780

CBiT
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To channel the interest in the project which the international art commu-
nity demonstrates into establishing contacts between Ukrainian and inter-
national experts, and given the precedent of development of the large-
scale art project in spite of the pressure from governmental bureaucracy,
the Center for Contemporary Art (Kyiv) with the financial support of the
International Renaissance Foundation will present the «Ukrainian Pavilion»
project in Ukraine in December 2001.

Prominent contemporary art experts will be invited to take part in the
«Ukrainian Pavilion» opening ceremony. They will be given the opportuni-
ty to make the acquaintance of and establish contacts with Ukrainian art
community that will promote further involving Ukrainian artists in interna-
tional art events. Thus, the main goal of the Ukrainian presentation at the
Venice Biennale, which was to popularize Ukrainian contemporary art at
the international level, will be achieved.

Conception of the Exhibition

Two contrary but complementary tendencies characterize the 20th century
art processes. The first of them is to purify art from all elements not

inherent to it.

Because of that any religion, politics and ideology except

art itself were rejected. This tendency reached its climax with emergence of
conceptual art. Basing on analytical philosophy findings, conceptual artists

declared that the idea, concept is an self-sufficient
value, negating the necessity of its realization in the
physical object. As for the contextual art, artist's claim
that art exists only in a historical, cultural or political
context is of ideological nature

Another predominant tendency in 20th century art is one

to escape from art to the life itself. Recognizing that the
conventional art constrains human creativeness, artists
tried to break bounds between art and life to declare, at
last, that the bounds were totally eliminated and reality
became art.

So 20th century art moved, roughly speaking, towards the
two opposite directions: from reality towards art and from
art towards reality.
In this searching for their identities, artists either
flirted with the ideology, science, politics or locked
themselves in ivory towers.

Those processes which we were witnesses and sometimes
participants recall vicious circles revolving in the oppo-
site directions so that we notice only the movement itself
For authors of the project, 20th-century art is the
reservoir of knowledge from which they take proved tech-
niques, technologies and methodologies
The exhibition «Ukrainian Pavilion. The Best 20th Century
Artists» will consist of a variety of works in a variety of
media produced by the authors. Scholars, artists
designers, journalists, digital technology engineers will
work on the project along with the authors. This multimedia
and interdisciplinary art project well conforms

to the 49th Biennale theme «Plato humanita»

(Plateau of Humankind)

Total project budget, along with funding provided by Pro
Helvetia Foundation, Austrian Airlines, Oranta, Masoch
Foundation and foreign cultural centers and embassies in
Ukraine, is $ 95640.

IRFwPnoviided $13780 funding for the project



